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FADE | N:
BLACK SCREEN
SUPER the following in white letters:

THE STORY YOU ARE ABOUT TO SEE IS TRUE. YOU MAY EVEN KNOW
SOVE OF THE PEOPLE

FADE | N:
BLACK AND VHI TE - BEG@ N TI TLES
EXT. RESI DENTI AL STREET - DAY

Just about all the KIDS in the nei ghborhood have gat hered on
the porch of the house in front of US. They are mlling about
inpatiently and at one tine or another everyone's eyes drift
to RUSTY (12) and his sister HEATHER (8), who are acting as

| ookouts up at the corner. SUPER SUNBURY, PENNSYLVAN A -
1948. Heather is bored with waiting and while Rusty scans

all the streets comng into the intersection, she's | ooking
back toward the house.

HEATHER
(tugs at Rusty's sl eeve)
s that it?

Rusty | ooks to where she's pointing. He squints against the
sun, then his eyes open w de.

RUSTY
It's comng! It's com ng!

A panel truck wwth "Big Bob's TV - The Custoner is Al ways
Right" painted on its side cones down the street and stops
in front of the house. Babbling excitedly, the kids crowd
around M KE SHEA, a handsone, sinple nman of twenty three,
dressed in "Big Bob" coveralls and a baseball cap, and SKUNK
a tan-and-white collie, as they get out of the truck and go
around to open the doubl e doors at the back.

KID #1
Hey, you're the sane guy who put up
our television. You re M Kke.

M KE
How you doi ng, Scotty?

KID #1
That's nmy brother. I'm Ral ph.
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KID #2
M. Mke, what's your dog' s nane?

RALPH (KI D #1)
Skunk, right, Mke? He calls him
Skunk because he has gas. Right,
M ke?

KID #2
(over the group's
| aught er and groans)
Does he bite?

RALPH
No, he's real nice.

M ke opens the doors and swings hinself onto the truck bed.

RUSTY
Whi ch one is for us?
M KE
(puts his hands on a

box)
This one right here.

HEATHER
We got the biggest one!! W got the
bi ggest one!!

EXT. ROOF - DAY

M ke has the antenna up and, under the watchful eyes of the
few ki ds who have braved the clinb, is stripping the plastic
fromthe ends of the antenna wires. Down in the yard, Skunk
is playing wwth the other kids.

M KE
There're these waves in the air. Al
around us.
The ki ds | ook around.
M KE

You can't see thembut this antenna
can. And it grabs these waves and
sends them down t hrough these speci al
W res here...

(hooks them on the

SCrews)
... to the television set and then
there's this big dohickey in the

( MORE)
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M KE ( CONT' D)
back there that changes these waves
into the pictures that you see.

Kl DS

Ww |
RUSTY

How does it do that, M ke?
M KE

(furrows his brow
| don't know.

I NT. LIVING ROOM - MODEST HOUSE - DAY
M ke is busy strin ing antenna wire through the wi ndow to
?19 8

t u
t he back of "a new ) Philco television set. The kids are
fighting for the best seats around the tiny static-filled

screen.
HEATHER
(to M ke)
momry said she went to schoo

&?th you.

M ke gl ances at the attractive WOVAN st andi ng at the back of
the roomw th a thick-necked MAN

M KE
She sure did.

RALPH
This is not a very good picture, M.
M ke.

RUSTY

He has to connect the antenna, stupid.

M ke screws down one of the antenna wires. The kids squeal

wth excitenent as the "test” pattern flashes on the screen.
It is quickly |lost again in the static. Mke screws down the

second wire. Wth a Slight hu the "test" Eattern returns.

This time it stays. The kids cheer. END TI TLES.

EXT. MAIN STREET - SUNBURY - NOON

Still in his coveralls and baseball cap, Mke conmes out of a
grocery store with a Coke in his hand. Skunk falls in steP
next to him _It's a nice fall day and Mke's feeling pretty
ood about hipself. He smles at the people in the Store

W ndows that he passes. Wen he conmes to Nadi ne's Beauty
Parl or, he opens the door and steps inside.

I NT. NADI NE' S BEAUTY PARLOR - NOON

It's a three-chair shop. BRENDA CARLUCCI, a pleasantly plunp
bl eached- bl onde brunette in her early twenties, |ooks up
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fLon1doing a finger wave on a blue-haired WOMAN in the first
chair.

BRENDA
H, Mkey.

M ke takes a swig of his Coke. Brenda exchanges a gl ance
with TIMW, the only other man in the shop.
M KE
| got a joke for you. There's this
city guy going through Booneville..

The WOVEN | ean out fromunder their hair dryers.

M KE
... and he sees a pig in one of the
fields with a wooden Isﬁ. So he stops
and asks the farner, ° ¥ does your
pi g have a wooden | eg?" The farner
says, That is the smartest pig in
the world. | bought himin Pittsburg.
| put himin the North pasture and
guess what? In a week this pIP root ed
around and found me an oil well .’

M ke begins to |augh at his own joke.

WOVAN | N CURLERS
s this going to be dirty?

M KE
The city slicker says, " Yeah, but
what about the wooden IeP?' And t he
farnmer says, "That pig, let ne tell
you, is so smart -- one night nz
w fe and nme are asleep and the house
catches on fire. That pig charged
in, woke us up, pulled us out and
saved our lives.' "~Huh? | understand
that. But why does he have a wooden
leg?” "Well,” the farnmer said, "A
pig that smart you don't eat him al
at once.'

Everybody but Ti my | aughs.

M KE
(to Brenda)
You wanna go to a novie tonight?

EXT. BIG BOB'S TV - LATE AFTERNOON

M ke, with Skunk on the seat next to him sw ngs the truck
into the parking area.



INT. BIG BOB'S TV - LATE AFTERNOON

M ke is taking off his coveralls in the repair area. Through
a glass partition, we SEE BIG BOB, a |arge, bal ding man
early sixties, arguing with his WFE. W can't hear what
they' re saying, but it's obvious they're both verx upset .
The Wfe is pointing at Mke and finally Big Bob heaves

hi msel f out of his chair and opens the door to the repair
area. M ke turns around from hangi ng up his coveralls.

M KE
H, M. WIllians. | got a good joke
for you.

Bl G BOB

Not right now, Mke... Ch dam, |
don't know how to do this but to do
this. I"'msorry, MKke, but |I'm gonna
have to |l et you go.

M KE
(stunned)
V%Y?!! VWat did | do wong, M.
WIlians?!!
Bl G BOB

You didn't do anything wong. That's
the terrible thInP. It's ny son. He
fl unked out of college and | have to
give hima job.

M KE
Yeah, but |I'mnever late. |'mnice
to people. I'malways on tine. |

t ake good care of the truck. You
can't fire me, M. WIIians.

Bl G BOB
|"'mnot firing you, Mke. I'mletting
you go.
M KE
Am | going to be working here anynore?
Bl G BOB
No.
M KE
Then you're firing ne.
Bl G BOB

|"msorry, M Kke.

He | ooks back at his wfe, then hands M ke an envel ope.
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Bl G BOB
There's an extra week in there for
you.
M KE

(takes the envel ope
and | ooks at it)
This isn't fair, M. WIIians.

Bl G BOB
| know.

CUT TO
CARY GRANT SUPPCRTI NG | NGRI D BERGVAN
on their way down the stairs at the end of "Notorious".

DEVLI N ( CARY GRANT)
Hang on. Twenty yards to go.

ALI CI A (1 NGRI D BERGVAN)
Al right, Dev.

A REVERSE REVEALS A PACKED HOUSE watchi ng the novie. As the
action continues on the screen, we FIND M ke sl unped down in
an aisle seat next to Brenda. Hi's nood is not quite as |ight
as it was this afternoon.

BRENDA
(trying to cheer him

up
We | ead such dull [ives.

M ke grunts. Back up on the screen, Devlin helps Alicia into
the car. The group of Nazis is watching fromthe open door-
way. The car shoots off.

CUT TO
| NT. COFFEE SHOP - NI GHT

The table in front of Brenda and Mke is littered with the
remains of B.L.T.'"s and fri es.

BRENDA
(sucking on a Coke)
| read in PhotoPIay that Ingrid
Bergman does all her own cooki ng.
That she doesn't act |ike a star at
all inreal life. She's just a regular
person... You listening to ne?

( CONTI NUED)



CONTI NUED:

M KE
(hasn't been)
Yeah, sure.

BRENDA
M ke, don't worry. You're going to
get anot her job.

M KE
Maybe | should go to California and
be Ingrid Bergman's cook.

BRENDA
You know what you shoul d do.
Seriously? Go see Orin. He's
assi stant manager now. Maybe he coul d
get you a job as a teller.

M KE
Orin Blake's a jerk. He's al ways
been a jerk.

BRENDA
Maybe he's a jerk. But he's got jobs.
M KE
There are a | ot of other jobs around.
"' m gonna go see Bill Bender out on
t he hi ghway. Maybe he needs sonebody.
WAI TRESS
(drops the check)
Thank you.
Brenda picks it up
M KE
Br enda.
BRENDA
You al ways pay for ne. | thought |'d
pay for you.
M KE

Conme on, Brenda.
She gives himthe check.

M KE
Thanks, anyway.

( CONTI NUED)
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BRENDA

One of the |adies at the shop said
they were starting a new thing at
Edi son for assistant engineers.

M KE

|'ma worker, Brenda. | don't sit
behi nd a desk and think. | don't
have the brains for that.

He gets up and Brenda fol |l ows.

M KE
| liked doing the TVs. It's not |ike
| did anything wong.

BRENDA

You know this could be the best thing
t hat ever happened to you.

Brenda's voice trails off as they go to the cash register.

BRENDA

Remenber when | got fired fromthe
donut shop? | thought it was the end
of the world. Now I''m Nadi ne's best
girl. I could open ny own shop if |
want ed to.

CUT TO
CLOSE ON A PLAQUE THAT READS ORRI N BLAKE, ASSI STANT MANAGER
| NT. SMALL- TOAN BANK - DAY

M ke, in a white shirt, tie, bonber jacket, and mﬁshinP he
were el sewhere, is sitting across from CORRIN, who, if [ooks
a;ehtrue, nore than lives up to Mke's earlier description
of him

ORRI N
(1 ooki ng over the top
of Mke's application)
Do you have a suit?

M KE
"1l buy one.

ORRI'N

(enjoying this)
You' d need nore than one.

M KE
Ckay.

( CONTI NUED)
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ORRI N
| can't believe that you really want
to be a teller, Mke. | know you.
M KE

(grits his teeth)
| do, Orin. | really do.

ORRI'N
| have the image of the bank to
consider. After all, we do handl e

peopl e' s noney.

M KE
Call Big Bob Wllianms. |I'm as honest
as the day is |ong.

ORRI'N
He did fire you.

M KE
He |l et ne go because his son needed
t he j ob.

ORRI'N
well. ..

M KE

(swal l owi ng his pride)
| need the work, O rin.

ORRI N
And | could give it to you. | have
t hat power now. But | don't know if
you'd fit in here anong us.

M ke | ooks around the bank and slowWy gets to his feet.
M KE

You're a jerk, Orin. You were a
jerk in high school and I don't care

how many suits you have, you'll always
be a jerk.
| NT. CAB - 1939 FORD PI CKUP - NI GHT 12

Her eyes closed and her |ips half open, Brenda is |aying

back agai nst the passenger door while M ke kisses her bare
shoul ders. A COMBOY SONG about "lost |ove" PLAYS ON THE RADI O
Suddenl y, Brenda sneezes.
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M KE
(from sonmewhere on
her chest)
Bl ess you. ..
(pause)
| just got a great idea. Maybe you
and | should go to California.

Brenda's eyes snap open.

M KE
There's a ot of work out there. A
ot nore TVs than they have here.
You coul d probably open your own
shop.

BRENDA
Eh... Mkey honey... Timy asked ne
to marry him

M ke rai ses his head and | ooks at her.

BRENDA
| was waiting till you got a job to
tell you.
M KE
The new guy at the shop?!
BRENDA
Yeah. | was going to tell you the

ni ght we went to the novies, but
you' d just been fired and...

M KE
(sits up)
When did you get to know hi nf?

BRENDA
M key, it's not as if you and | have
been goi ng steady or anything like
t hat .

M KE
What did you say?

BRENDA
| guess | kinda said yes.

Pause. Then M ke begins to | augh at hinself.

M KE
And | thought he was a fruit.
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Brenda catches his nobod and | aughs, too.

BRENDA
Not at all.

Their laughter trails off and they sit there, each of them
hal f naked, listening to the COABOY SONG and t hi nki ng about
their futures.

EXT. ALLEY - SUNBURY - SUNRI SE 13

Wth Skunk already in the cab, Mke's '39 pickup is parked
in front of the garage of a small two-story weathered house.
M ke gives his MOTHER an awkward hug while his FATHER, a
working man in his md-forties, swings a battered suitcase
into the back of the truck

MOTHER
Be good, M key.

M KE
I wll, M.

The Father opens the cab door. M ke shakes his hand.

M KE
Thanks for everything, Dad.

For a nmoment nobody knows what to say.

FATHER
(handing M ke a twenty-
dollar bill)

Here. Your nother and | thought you
m ght need this.

M KE
| ' m okay, Dad.

FATHER
Take it.

Choked up, M ke gets behind the wheel.

M KE
"Il wite as soon as | get there.

H s parents wave as the truck pulls out.
EXT. RIVERSI DE H GHWAY - DAY 14

M ke is pushing his old pickup to its limt.
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| NT. PICKUP - DAY 15

"1'" M LOOKI NG OVER A FOUR- LEAF CLOVER' is PLAYI NG ON the RADI O

M ke is singing along. A station wagon HONKS TW CE and easily
sses him Two KIDS in the back of the station wagon wave

M ke. He waves back as the station maPon accel erates away

m him A Chevrol et passes himand falls in behind the

tion wagon. Wth a start, Mke crinkles his nose and begins

crank down his w ndow.

QO

M KE
Ch jeez, Skunk, did you fart again?

Skunk | ooks at hi m apol ogetically.

M KE
Wiy don't you open a w ndow when you
know you're going to do that?

Suddenly, M ke can see the accident com ng. The station wagon
edges out from behind a sl ownoving bus to see if the on-
comng lane is clear. It is. But at M ke can see that the
driver can't is a dairy tanker preparing to turn into that
oncom ng | ane. The station wagon pulls out around the bus.
The dairy tanker pulls into that |ane. The bus SOUNDS A
WARNI NG on its AIR HORN but the station wagon is already

comm tted.

The bus slanms on its brakes. The station wagon races
desperately for the opening created. The dairy tanker slans
on Its brakes. Just as the station wagon %ets to the opening,
the dairy tanker fishtails. Its rear end SMASHES into the
shatlpn wagon and sends it sailing off the enbankment into
the river.

EXT. RI VERBANK - DAY 16

By the time Mke arrives, the PEOPLE fromthe bus, tanker

and Chevrol et are scream ng hysterically anong thensel ves as
they watch the river's current rock the hal f-subnmerged station
wagon teetering on the edge of a sandbar. Nobody knows what

to do. Mke is already kicking off his shoes and, w th Skunk

| eadi ng the MHK’ scranbl es out of his pickup. As he runs

dﬁmn t he enbanknment, he peels off his shirt and dives into

the water.

Long, powerful strokes bring him quickly alon%gide t he car.
Through a passenger w ndow, he sees that the | VER (a woman)

i s bl oody and dazed but alive. SCREAMS fromthe bed of the
station wagon draw hi maround to the back where the w ndow
has been blown out. One of the kids, a little G RL, is hanging
onto the tailgate, shrieking.

Her BROTHER i s unconscious and bl eeding froma scal p wound,
hi s head propped on the wheel well.

( CONTI NUED)
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Every time the car shifts, his nouth drops closer to the
water. lgnoring the little Grl, Mke reaches in and gently
pulls the little boy to him He lifts himover the tailgate,
then reaches for the Grl. Instinctively, she takes his hand.

M KE
Put your arns around ny shoul ders.

Still crying, the little Grl does as she is told and, holding
t he boy under the chin with one hand, M ke sidestrokes toward
t he bank. A human chain has extended a short distance into

the river. The depth won't allow any nore. M ke hands over

the kids to the first MAN in the chain and heads back for
their nother. Barking at him Skunk dashes back and forth

al ong the shore.

The nother is in the sane position as before. Mke floats
over the corner of the tailgate that's quickly sinking under
the water. He pulls hinmself over the back seat and reaches
forward for her.

MOTHER
My |l eg's broken.

M KE
You can't stay here.

He gets a hand under her armand pulls. She groans. But he
manages to float her free.

M KE
Can you sw nf

She nods. He guides her over the seats to the tailgate. The
wat er around themtrenbles as the car slides another foot
off the sandbank. M ke waits for it to settle, then eases

t he woman t hrough the water over the corner of the tailgate
and out of the car. She begins to dog paddle. One of her
feet hits the car. It shudders and, with Mke still inside,
the river sucks it under.

The people on the bank fall silent. Skunk stops running. He
stands shaking at the water's edge, then begins to whine.
Qur VIEWMOVES I N ON the black water, SEARCH NG FOR M ke.
The WATER GETS DARKER AND DARKER until it's BLACK. And then
t he BLACKNESS BEG NS TO MOVE. SLOW AT FI RST, THEN FASTER AND
FASTER. As we REACH MAXI MUM VELOCI TY, CHUNKS OF LI GAT BEG@ N
TO HURTLE QUT OF the DARKNESS AT US. Suddenly, we're in a
TUNNEL OF COLORED WHI TE LI GHT, GO NG EVEN FASTER t han we
were in the darkness. And then we STOP. In a VWH TE ROOM

M ke is standing in the center of it. W're nowin COLOR
And M ke is naked.

( CONTI NUED)
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FEMALE VO CE
Hel | o, M key.

Startled, Mke whirls around. H's hands fly over his genitals
when he sees who the speaker is.

M KE
Aunt Lisa?!

AUNT LI SA, a tall, handsonme, seventy year old in gray slacks
and a wel |l -cut pink blouse, cones toward M ke.

AUNT LI SA
They told ne you were arriving today.
So | came to pick you up

M KE
But you're dead!

AUNT LI SA
So are you, kiddo. Wl conme to Heaven
Here, put these on.

She hol ds out a bundle of clothes to him

M KE
No. | got out of that car. | didn't
drown. |I'mtoo good a sw nmmer.

AUNT LI SA
M key, please don't give ne a hard
time. I'myour closest relative up
here, so they've asked nme to neet
you. | don't know the answers. |

just know you're dead. But dead up
here is not bad. It's wonderful.

M KE
This is not right, Aunt Lisa. | want
totalk to the man in charge. Right
now. You hear ne. Right now.

AUNT LI SA
Well, you're not going to talk to
himright now, | can tell you that.
H's name's Emmett Hunbird and he
hates to talk to new arrivals.

M KE

| refuse to believe any of this. |I'm
not dead.

( CONTI NUED)
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AUNT LI SA
| know it was sudden and you weren't
repared for this, but Mkey, you
ought the farm You kicked the
bucket. You're dead. Now put these
on. | hate standing here talking to
you with your w ng wang hangi ng out.

M ke bites his lower |lip. Tears well up in his eyes and he
begins to cry.

M KE
| ' m dead. ..

Aunt Lisa steps forward and puts her arns around him

AUNT LI SA

Ch M key, don't do that.
M KE

Shit, I'mdead. | don't want to be

dead. What's going to happen to Skunk?
AUNT LI SA

(pats himon the back)
Now, now, now... It's a wonderful

adventure. You've been here before,
M key. W all have.

I NT. ARRI VAL HALLWAY - HEAVEN 17

It's also white but there seens to be no walls and no fl oor.

M ke is now dressed -- kind of 1948 Preﬁple. He and Aunt

Lisa are on their way, through the crush of other new ARRI VALS
and their RELATIVES, to a sky-blue door hanging in the

whi teness (think Magritte).

AUNT LI SA
How s your nother?
M KE
Ch, she's fine. Wll, she was fine

till this.

It's hard for Mke to concentrate on what he's sayi ng because
scattered throughout the hall, people are constantly
di sappearing. A couple will be wal |ng al ong, then "poof",
they' re gone, |eaving behind nothing but two little contrails
of COLORED LI GHT.

AUNT LI SA
Don't worry about Annette. She's
made of iron. Did she ever get her
bedr oom set ?

( CONTI NUED)
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17
M KE
(points to a contrail)
What's... ?
AUNT LI SA

| f they had any manners they'd wait
till they got to the door. Wl king
out in the mddle of a roomis very
rude. What's Al bert doi ng these days?

M KE
(still distracted)
Eh... he... Momis not talking to him
anynore... He... eh... he married a

real young wonman about two nonths
after you died.

AUNT LI SA
Ch, good. | hope she's the one neant
for him | sure wasn't. Does he still
have the store?

M KE
| think so.

AUNT LI SA
He had a good head for business.

M KE
(points to a patch on
his | eft breast pocket)
What does the angel nean?

AUNT LI SA
You're a new arrival. It's one of
Emmett's jokes. | don't think it's

very funny.
(as she opens the sky-
bl ue door)
Who' s President now?

M KE
Truman.

AUNT LI SA
OCh dear.

M ke steps forward, then gasps and pulls back when he sees
t hat anot her step would have sent himtunbling into the
i mrense chasm of eternity.

( CONTI NUED)
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AUNT LI SA
Rel ax, M ke. You're already dead.
Here, put your hand in m ne.

Warily, Mke puts his hand in hers.

AUNT LI SA
|"mgoing to take you hone. You can
stay with ne until you find out what
you want to do.

She cl oses the door and instantly they turn into BITS OF
ENERGY and SHOOT OFF | NTO THE CHASM All that is |eft behind
are two little contrails of COLOR- BANDED LI GHT.

I NT. AUNT LISA'S LOFT -- HEAVEN 18

It's huge and yet honey and it's obvious that a very good
artist works here. G gantic canvases done in a glorious nodern
style litter the roomin their various stages of conpletion.
Sonething trailing TW SWATHS OF LI GHT the sanme height as a
human bei ng begins noving rapidly across the floor. Mke and
Aunt Lisa appear at the head of the swaths of |ight. They
decel erate through a SERI ES OF STOP- FRAMES t hat advance them
further into the roomuntil they are wal king normal ly.

M KE
Holy mackerel, Aunt Lisal! That was
fantastic!! How did you do that?!

AUNT LI SA
That's how we travel up here. You
t hi nk of where you want to go and
you're there. | guess you could use
a car, but...

M KE
No, no. This is nmuch better.

M ke begins to take in his surroundings.

M KE
This is very nice, Aunt Lisa.
AUNT LI SA
| think so.
M KE
Who' s doing the paintings?
AUNT LI SA
| am Do you like then? A lot of

peopl e do.

( CONTI NUED)
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M KE
They' re wonder ful .

AUNT LI SA

You're not just saying that because
" m your aunt?

M KE
Not at all. | |love them They're
wonderful. | didn't even know you
pai nt ed.

AUNT LI SA

| didn't on Earth. But | do here. So
help ne | don't know why. One day |
just picked up a brush and it was
there. And it's not like | wanted to
be a painter. You can't do that.
It's... eh... | don't know...

(1 aughs)
Maybe it's nmy reward for being so
unt al ented on Eart h.

The two of them stare at the paintings for a | ong nonent.

M KE
They're real good, Aunt Lisa.
AUNT LI SA
You nust be tired. Let ne show you

your room
M ke falls into step behind her.
AUNT LI SA

Are you hungry? Wuld you |ike
sonething to eat?

M KE
No thanks, | just had a hot dog..
before I...
AUNT LI SA
(absently)

Hot dogs are very bad for you, M key.

She ushers Mke into a sinple roomwith a bed and a book-
shel f full of books.

AUNT LI SA
This is yours for as long as you
want it. There's another set of
clothes in the closet. If you want
to freshen up, the bathroom s across
the hall.

( CONTI NUED)
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M KE
Thank you, Aunt Lisa. | don't know
what to say.
AUNT LI SA

(gestures it's nothing)
|"mgoing to get back to work. You

try and get sone sleep. |'msure
you're tired. I know | was. | slept
for days. Wen you get up we'll go
si ght seei ng.

M KE
Are you going to paint?

AUNT LI SA
Yes, | was right in the mddle of
the one on the end when | got the
call to cone and pick you up. |'ve

got the idea now, I'd like to finish
it.

M KE
You mind if | watch?... |I'mnot very
tired.
AUNT LI SA
| get nervous when people watch ne.
M KE
No problem | understand. 1'll stay
in here and try to get sone sl eep.
AUNT LI SA
You do understand, M key?
M KE
Oh yes. I'll be fine. Don't worry
about ne.
AUNT LI SA

W'l go sightseeing |ater.

She | eaves and cl oses the door. Mke sits on the bed. He

| ooks around the room then selects a book off the shelf and
| eaf s through the pages to the beginning. As he's doing this,
he kicks off his shoes, then |ays back and begins to read.
After a few seconds, he |owers the book onto his chest and
stares up at the ceiling.

M KE
| ' mdead. |'m deader than a doornaill
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I NT. KITCHEN - AUNT LISA'S LOFT - HEAVEN 19

Aunt Lisa gets a nodern can of Coke out of her refrigerator
and rips off the pop-top. She takes a sip and wal ks toward
her easel. Before she gets there, she stops and | ooks back
at Mke's room Damm. She tiptoes down the hall and very
quietly cracks the door and peeks in. Mke is staring up at
her .

AUNT LI SA
You' re not asl eep?
M KE
No.
AUNT LI SA
If you're in here alone, | feel

guilty. Do you have any friends you'd
like to visit?

There's a beat while Mke | ooks at his aunt.

M KE
You nean dead friends?

AUNT LI SA
Well of course, M key.

EXT. TERRACE - AUNT LISA' S LOFT - HEAVEN 20
M ke and Aunt Lisa are wal king toward the end.
AUNT LI SA

Think of his face and think of you
being wth him That's all there is

to it.
M KE
(nods, not quite sure)
Ckay. . .
AUNT LI SA

When you want to come back here,
just think of nme or the room

(she hugs him
It's a great adventure, M key. Now
go ahead. | have to work.

She steps back. Mke closes his eyes to concentrate, then
opens themto | ook at her.

M KE
|s there anything else | should know?

( CONTI NUED)
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AUNT LI SA
(t hi nks)
Yes... Never drop inin the mddle
of a room Al ways arrive outside the
front door and you can't snoke.

M KE
Oh. .. okay.

He cl oses his eyes and ZI P, he's gone.
| NT. DI NI NG ROOM - M DDLE- CLASS HOUSE - HEAVEN 21

The PACKERTS (Mot her, Father, Son, and Daughter) are startled
and 1 ook up fromtheir dinner as Mke's CONTRAIL WH PS THROUGH
THE ROOM and M ke wal ks out of it and bangs into the wall.

The fanilg just stares at himwhile he staggers back and
gets his bearings.

M KE
|"msorry. | mssed the front door.

Hi s gaze brushes over the Daughter, who's already staring at
him She's in her early twenties with a face of extraordinary
sweet ness and beauty.

M KE

|"m | ooking for a friend... Larry

Pul sky. ..
FATHER

| believe you have the wong house.
M KE

Ser geant Larrx Pul sky... He was killed

at ha Beach... | was with him
MOTHER

You're a new arrival, aren't you?
SON

(aged 9)

Didn't you see how he | anded?
MOTHER

Billy...
M KE

' mreal sorry for barging in on you
like this. It's ny first tine.

MOTHER
It happens to all of us.

( CONTI NUED)



21

22

22.

CONTI NUED: 21

DAUGHTER
Don't be nervous. Just concentrate
on what Larry Pul sky | ooks |ike and
you' Il be fine.

M ke nods and, with the whole 8roup wat chi ng, verx sel f -
consci ously ci oses his eyes and concentr at es. i ng happens.
Anni e (the Daughter) glggles and the rest smle.

M ke opens his eyes and shrugs.

M KE
This is very enbarrassing.

ANNI E
Wel |, back to work.
(she crosses to M ke)
' m Anni e.

M KE
(dry throat)
M ke. .

ANNI E
Take ny hand.

M kﬁ | ooks at her and hesitates, then slowy puts his hand
in hers.

ANNI E
Now t hi nk of your friend.
(to her parents)

Bye.
(to Mke)
Hang on, Earthie.
| NT. HALLWAY - GRAMVAR SCHOOL - HEAVEN 22
Wil e Anni e steps out of her VAPOR TRAIL OF LI GHT as snooth
as a whi sper, ke flies out of his and stunbles quite a

di stance up the corridor. He |ooks back and finds Annie com ng
toward him smling.

M KE
Ceez, you go fast.
ANNI E
You're going to have to work on those

| andi ngs.

A BELL RINGS, the classroomdoors are thrown open, and the
hall fills wth BOYS and G RLS (6 to 10) in sal non bl azers.
Trey re all |aughing and chattering on their way to anot her
cl ass.

( CONTI NUED)
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M KE
This is a school ?!

ANNI E
What makes you think that?
(with a smle)
Try 203.

M KE
Thank you.

He hesitates, then starts down the hall.

ANNI E
M ke. .
(she points to the
stairs in the opposite
di rection)
It's probably on the second fl oor.

M KE
(passing her on the
way to the stairs)
| was just... Next tinme I'll drive.

M ke steps on the first stair and | ooks back. Annie is still
wat chi ng hi m

M KE
How do you know he's in 203?

ANNI E
| lIike you, Earthie.

M KE
Vhat ?2! . ..

But he's talking to the BAND OF COLORED LI GHT she's | eft
behi nd.

| NT. GRAMVAR SCHOOL - SECOND FLOCR - HEAVEN 23

On his way to 203, M ke glances through the glass panel on
the first door he passes. \What he sees stops himcold and he
nmoves cl oser for a better |ook. A gleam ng steel octopus
that we RECOGNI ZE as a weat her satellite floats in the mddle
of the room A class of OLDER STUDENTS is busy assenbling
the sol ar panels that jut out like tentacles fromits body.
M ke | ooks around for sonebody to explain this. There's no
one in the hallway. He whistles under his breath, steps away
only to step back for another |ook and al nost reluctantly
resunmes his journey to 203. The scene in the next classroom
startles himas nuch as the first.

( CONTI NUED)
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Beyond the traditional arrangenent of desks and chairs, M ke
finds hipself | ooking into a cross section of a troRlcaI

| agoon that takes the place of the fourth wall of the room
STUDENTS i n scuba %ear are walking in and out of the wall to
tend the fish on the other side. can hear LAUGHTER conl?g

t hrough the next door and pulls hinself forward to see wha
oing on there. Even he has to sm | e when he sees what

—Q

S, whol e cl assroomof KIDS in their sal non blazers and
white skirts and Rants are joKpusly_tryln out hul a hoops
with their TEACHER Carrying his smle ke arrives at 203.
There, the readout screens of the SEVEN and EI GHT YEAR OLDS
desk-top conputers sparkle as they mhlP through a test in
hlpher mat henat | cs. ke | ooks around the roomfor Larry .
Pulsky. His sml|e fades when he sees a bookish, short, 5skinny
red- headed MAN wi t h dark-ri nmed gl asses standln% agai nst the
wall. M ke checks the roomnunber. It is 203. The n cones
and opens the door.

M KE
(in a whisper)

Excuse nme, I'msorry to bother you
" m | ooking for Larry Pul sky.
MAN

Ch, Pul sky's gone back.
M KE
Back?
MAN
Back to Earth.
M KE
Huh?
MAN

No one told you? He's a baby again.
He's reborn.

M KE
We go back to Earth?!!!

MAN

Qui, Mnsieur. Larry's little soul
is down there sonewhere right now
filling diapers.

R%ke whi stles and turns and takes a few steps away fromthe
n.

M KE
(munbl i ng)
School s... houses... Go back..

(he sits on the couch

out side the classroom
This is not how | imagi ned Heaven at
al | .

( CONTI NUED)
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MAN
You're going to love it. It's a real
pi sser. You get to do things up here
that are great.

M KE
How | ong do you stay here before you
go back?

MAN
It's different with everybody. |
heard of one fell ow who was here
only an hour, then there are people
who' ve been here thousands of years.
' ve been here eight years.

M KE

So you don't know?
MAN

Who woul d want to know? Tell ne.
M KE

Yeah, | guess..

The Man | ooks down at M ke, who is lost in thought,
extends his hand.

MAN
"' m Guy Bl anchard.

M KE
(shaki ng hands)
M ke Shea... Wat are those things
t he kids are using?

GUY ( MAN)

Conput er s.
M KE

Stupid question. What's a conputer?
c¥)4

Not a stupid question at all. You

don't have it on Earth yet. It's a
very fast cal cul ati ng machi ne.

| f you have a problemthat woul d
take ten engineers, working ful
time, a year to solve, the conputer
can do it in less than a tenth of a
second.

( CONTI NUED)
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In kind of a daze, M ke nods, then noti ons down the hall.

M KE
And that big piece of machinery
with... Iike wngs...

QY
(pl eased)
Pretty terrific, eh? That's a weat her
satellite. I1t'll float above the
Earth and tell people whether or not
they' Il have a nice day.

M ke | ooks at his shoes and sighs.

M KE
|"mvery tired, Guy... I've had a
hell of a week... eh... a heck of a
week.

QY

Hey, it's not every day you die.

M KE
| think I should go back to ny aunt's
and get sone sl eep.
(getting to his feet)
Now how do | do this?..

c¥)4
(clapping M ke on the
shoul der)

Let's stay in touch, okay, M ke?

One ni ght maybe you and ne and Bell a,
the woman who teaches satellite, we
go for a beer.

M KE
Beer?!'!. ..
c¥)4
O what ever you want.
M KE
This is not how | imagi ned Heaven at
all, at all... | just think of ny

aunt real hard and |'mthere?

( CONTI NUED)
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QY
That's it.

M KE
|"mgoing to close ny eyes now, Quy.
| have to do that.

QY
It's okay. | understand. N ce neeting
you, M ke.

M ke cl oses his eyes and concentrates. Nothi ng happens. He
opens one eye and | ooks at Cuy.

M KE
Excuse ne.

He turns his back to GQuy, closes his eye, and is gone.
VO D - HEAVEN 24
A light, pinkish-gray place with no sides, no top, and no

bottom M ke's CONTRAIL ENTERS and he steps out onto not hing.
M ke opens his eyes and | ooks around.

M KE
Ch no! Where am | now?. ..
(shout s)
Aunt Lisa... Aunt Lisa... Yoo hoo,

Aunt Lisa. It's MKke... Aunt Lisa..

Not hi ng. M ke | ooks around, | ooks down, |ooks up. Nothing.

M KE
|"m stupid. That's what it is.
Concentrate, concentrate... Wat
does Aunt Lisa |ook |ike?..

Pai ntings. ..

M ke puts his hands over his eyes and an EXECUTI VE TYPE
dressed |i ke Mke drops out of a CONTRAIL next to him

M KE
(screans)
Aghh! |
(and junps back)
What are you doing here?!! Are you
from Aunt Lisa?!

( CONTI NUED)
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EXECUTI VE
You' re not ny brother.
M KE
No!
EXECUTI VE
You' re new, too.
M KE
You t o00?
EXECUTI VE
W're new... |I'mlooking for ny
br ot her Har ol d.
M KE
" m | ooking for ny Aunt Lisa.
EXECUTI VE
Where do you think we are?
M KE
You got ne.
EXECUTI VE
Well, let's give it another try.

The men | ook at each other awkwardly, then turn their backs
on each other and put their hands over their eyes. SNAP

M ke doesn't want to |ook. But he |lowers his hands and peers
over his fingernails. The Executive is gone and Mke is once
again alone 1n the void.

M KE
(frantic)
Aunt Lisa... Aunt Lisa...
(pause)
| better get the hang of this or |I'm
going to becone a joke up here.

Anni e steps out of her CONTRAIL in the void behind M ke.

ANNI E
Having a little trouble, Earthie?

M KE

(turns around)
| don't know where | am but this
can't be Heaven.

(strides toward her)
This is the npbst inconsistent,
screw est, dunbest, stupidest place
|'ve ever been in. And | was in the

Arny.

( CONTI NUED)
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ANNI E
Cee, I'"'msorry you feel that way,
Earthie, because | sort of run things
for Enmett around here.

M KE
(this only stuns M ke,
it doesn't stop hinm
Vell, then, let me tell you. You're
not doing a very good job. Larry
Pul sky wasn't in 203. He's already
gone back. He's not even here anynore.

ANNI E
| knew that. But you got to neet Quy
Bl anchard, you saw the satellite and
t he hul a hoops. ..

M KE
(holds his armout to
her)
Pinch ne. This has got to be a bad
dr eam

W t hout warning she slaps himacross the face.

M KE
owwi 'l VWhat did...?

ANNI E
You see. You're in Heaven. And
Heaven's real sinple. | didn't hurt
you, did I?

M KE
Eh. .. no.

Annie sits down. It looks like she's sitting in a confortable
arnchair, but we can't see the chair. She notions for M ke

to sit next to her. After the slap heis a little afraid not
to obey. H's behind searches for the seat and he is surprised
when he makes contact.

ANNI E
As | was saying, Heaven's real sinple.
Anyt hi ng that you can inagine, is.
And anything that is in Heaven wl|
eventually find its way back to Earth
Nothing is |ost.

M ke t hi nks about this.

( CONTI NUED)
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ANNI E
Do you under st and?
M KE
No.
ANNI E

You start with things that you' ve
seen. Things that you renmenber. Like
trees in afield wth a |ake and a
setting sun

Before Mke's eyes, a stand of firs FADES | NTO EXI STENCE in
the void and a GREEN FI ELD RI SES under their feet out of the
pi nki sh 8ray and a LAKE begins to extend fromthe edge of
the field and sparkle under a setting sun

M KE
(1 ooks around in wonder)
How did you do that?!!

ANNI E
Just i magi ne.
(she starts to wal k)
And when Kpu get good at this, you
i magi ne things that don't exist and
then you i magi ne how to make them

wor k.
M ke slaps a tree behind his back to see if it's real. It
is.
M KE
How does it work?
ANNI E
Just i magi ne.
M KE

(runs to catch up)
Am | going to be able to do this?

ANNI E
Wll... | don't know Earthie.

She sees the di sappointnent on his face and punches himin
the arm

ANNI E
|'mteasing you, Earthie. O course
you're going to be able to do this.

M KE
Real | y?

( CONTI NUED)
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ANNI E

You can't lie in Heaven.
M KE

Ch... of course. Wwuld a guy like ne

be able to imgi ne sonething |ike

the satellite... soneday?
ANNI E

A guy like you did inmgine the

satellite.
M KE

(1 ooki ng around)
Ww !
A young BOY, about 12, steps out of his CONTRAIL in front of
t hem

BOY

Are you Annie?
ANNI E

Yup.
BOY

| have a problem |'m dead but |
still have ny body...

Instantly, the SCENE CHANGES TO A VWHI TE NOTHI NGNESS wi t h
t hree RAI NBOW HUED BALLS OF LI GHT rocki ng approxi mately where
M ke, Annie, and the Boy were.

M KE
Wait! What's happeni ng?!
BOY
Oh, | see... This is what we really

|l ook I'i ke in Heaven.

ANNI E
On Earth, too.

Each person's LI GHT GLOA5 BRI GHTER AND JI GALES when t hey

speak.
M KE
Real | y?
BOY
One nore question. | like it because

|'"'mfrom Paris, but why does everyone
speak French in Heaven?

( CONTI NUED)
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M KE
| " m speaki ng Engli sh.
M KE/ BOY
Ohhh. .. | see..
BOY

Thank you, Annie.

H's LIGHT ZIPS OFF and t he SCENE FADES BACK | NTO Anni e and
M ke standing in the FIELD

M KE
(to Annie)
Are you God?

This cracks Annie up. M ke watches her | augh.

M KE
VWell, are you?
ANNI E
(starts to wal k again)
No. | just help Emett.
Wthout Mke noticing it, a MST has begun to creep around
their |egs.
M KE
s Ermett God?
ANNI E
No. He just runs things.
M KE
But there is a God?
ANNI E

O course.

M ke thi nks about this for a noment.

M KE
Good.
Two steps later he stops. He's noticed that they' re wal king
on cl ouds.
M KE
W' re wal ki ng on cl ouds!!
ANNI E
(teasing)

Very good, Earthie.

( CONTI NUED)
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M ke | ooks back. Wiat he sees bel ow and behi nd himtakes his
breath away. The field and the | ake and the sun are floating
on clouds in the void. Mke opens his nouth to say sonet hi ng,
but he can't find the words to express what he feels. He can
only point. Annie | ooks to where he is pointing and j ust
nods. As they wal k on, Mke takes a last | ook over his

shoul der.

M KE
This is neat.

ANNI E
Yeah, it is, isn't it?

Annie smles as Mke kicks at the cloud and watches the m st
float off his foot. She |aughs as he bounces around her to
test its firmess. Wen he settles down and cones back to
wal k next to her, she reaches over and gently |lets her hand
crawl into his. Mke | ooks at her, but she won't | ook at
him And hand in hand they continue on over the clouds until
finally they step out of a wall of mst and | ook down on a
pocket city.

ANNI E

(st oppi ng)
There's your Aunt Lisa's.

The cl ouds | ead down to the bal cony on the top floor of an
apartnment buil di ng.

ANNI E
Thi nk you can get there w thout ne?

M KE
(refusing to be baited)
| just imagine. R ght?

ANNI E
Right. I'll see you around, Earthie.
FLASH. She's gone.
M KE

(screans at her vapor
trail of light)
Wait!! Wait!!

The LI GHT TURNS AROUND and COVES BACK and she steps out of
it in front of him

M KE
VWhat if | inmagi ne sonething bad?

( CONTI NUED)
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ANNI E
You can't, Earthie. You' re in Heaven
| f you coul d i magi ne sonet hi ng bad,
you' d be in Hell.

M KE
There's a Hell ?1'!

ANNI E
Where do you think all the bad people
in the world cone fronf

Wth that she's gone.
| NT. AUNT LI SA' S LOFT - HEAVEN 25

Wearing a "new arrival" bathrobe, Mke is standing in front
of the bathroom mrror brushing his teeth. As he thinks, his
brushi ng sl ows down and he steps out of the bathroom and
around the corner to stand in the doorway of Aunt Lisa's
bedroom Aunt Lisa, in curlers, is propped up in her bed,

r eadi ng.

M KE
How will | know what |' m supposed to
do in Heaven?

AUNT LI SA
You' re not " supposed' to do anything.

M KE
Yeah, but you just picked up a paint
brush and | ook what you can do. How
will I know what | can do?

AUNT LI SA
This is Heaven, MKkey... Do you want
to do sonet hing?

M KE
Yeah.

AUNT LI SA
Then it'l1 happen.

The DOORBELL RINGS. M ke | ooks at the door, then at Aunt
Li sa i n bed.

M KE
You want nme to get that?

AUNT LI SA
It's for you.

( CONTI NUED)
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M KE
For ne?!

He wal ks to the door and opens it. A short, slight,
bespectacled MAN is standing there waiting for him

MAN
| dea for you, Mke Shea. Fleas that
cut your hair. Think about it.

And he's gone.

M KE
(turns toward Aunt
Li sa and wail s)
Aunt Li sa!

Aunt Lisa is already | aughing.

AUNT LISA (O.S.)
That's an idea man, darling. Now
that you want to work, you'll get a
| ot of those.

M KE
VWhat did he nean about fleas cutting
ny hair?

AUNT LISA (O.S.)
It's just an idea for sonebody to
wor k on.

M KE
Fl eas?!

He turns back to close the door and finds hinself face to
face with a white-haired, pink-cheeked Santa C aus of a MAN
in his sixties.

MAN
Little Mkey Shea.

M ke takes a step back.

M KE
Hel | o.
MAN
You don't renenber ne, do you?
M KE
(1 ooks at himvacantly)

Sorry ...

( CONTI NUED)
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MAN
Al Bjornstead, | used to be your
post man . ..
M ke still wears a vacant | ook.

MR. BJORNSTEAD ( MAN)
You were probably only about 11 or
12 when | died. You liked ny wife's
gi nger snaps.

M KE
Oh yessss!!!. M. Bjornstead!!! Your
appendi x broke. My parents were very
upset. We went to your funeral

MR, BJORNSTEAD
Wel |, thank you. That was very nice
of you.

M KE
| never expected to see you again.
Did Ms. Bjornstead ...?

MR, BJORNSTEAD
Yeah. We're here together.

M KE
M . Bjornstead!

MR, BJORNSTEAD
A, A

M KE
Al

MR, BJORNSTEAD
VWhat | cane by for is there's a bunch
of us from Sunbury up here, sone of
t hem you know, and when you're feeling
up toit, we'd like to have you catch
us up on all the news.

M KE
Oh, yeah. Sure! | can't travel yet,
but ... Is old man Fenster up here?

MR, BJORNSTEAD
Yeah, yeah. Jims with us.

( CONTI NUED)
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M KE
Ch, wowl What about M. and Ms.
Wapl es?

MR. BJORNSTEAD
Dora didn't nake it to Heaven.

M KE
(too bad)
Ahhhh ...

MR, BJORNSTEAD

You haven't changed a whol e | ot,
M key.

M KE
Nei t her have you, Al

MR, BJORNSTEAD
| f you don't mnd ny asking, M ke.
How did you die? Everybody'll want

to know.

M KE
| drowned.

MR, BJORNSTEAD
Drowned ... okay. Well, it's rea
nice to have you up here, M ke.

M KE
| guess it's nice to be here, A

MR, BJORNSTEAD

I'I'l tell Julia to start baking the
gi nger snaps.

M. Bjornstead D SAPPEARS

| NT. AUNT LI SA' S BEDROOM - - HEAVEN 26
AUNT LI SA
Who was that, M key?
No answer .
AUNT LI SA
M key? ..
Still no answer. Puzzled, she gets out of bed and crosses
the hall to look in Mke's room Still in his bathrobe, Mke

is sprawl ed out on the bed sound asleep. Gently, Aunt Lisa
pul | s a bl anket up over him and | eaves, softly closing the
door behi nd her.
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Aunt Lisa, nowin a blouse and slacks, is carrying a yell ow
chair to the far end of the room

AUNT LI SA
Now | want you to think of yourself
as being in this yellow chair.

M ke is seated in a red chair at the opposite end of the
room

M KE
That's too far. Can't we start cl oser?
AUNT LI SA
(sets down the yell ow

chair)
Di stance doesn't matter in Heaven

M KE
| can hardly see it from here.

AUNT LI SA
M chael Allen Shea, you think of
yourself as being in this chair now

M ke cl oses his eyes and, after a grinmace of concentration,
rises out of his chair. He HOVERS for a nonent, then his
figure begins to STROBE ACRCSS the roomtowards the yell ow
chair.

AUNT LI SA
Good... good... you got it. Noooo..

M ke VEERS OFF COURSE and CRASHES into one of her paintings.
EXT. HEAVEN 28

M ke, carrying the red and yellow chairs, follows Aunt Lisa
as she marches to the center of a tree-lined street. Aunt
Li sa stops and points at the ground.

AUNT LI SA
Red.

M ke puts down the red chair.
AUNT LI SA
(pointing to the end

of the bl ock)
Yel | ow.

( CONTI NUED)
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M ke takes a few steps in that direction. DOTS OF LI GHT on
t he si dewal ks BECOVE PEOPLE who have stopped to watch

M KE
(turns back)
This i s enbarrassing.

AUNT LI SA

You went through three paintings,
M key.

M ke sighs and heads for the end of the block. He hasn't
gone far when Annie falls in step next to him

ANNI E
H, Earthie, | haven't seen you for
a while. Wiere have you been?

M KE
Sl eepi ng.

ANNI E

VWhat are you doi ng? Mvi ng?

M KE
How are you? You're | ooking good.

ANNI E

It would be too bad if you ended up
t he oPIy person in Heaven who coul dn't
travel .

M KE
I"mtrying to concentrate on sonething
I nportant now, Annie.

ANNI E
Vll, I'd be the one who' d pick you
up and take you everywhere.

M KE
|'d die first.

ANNI E

Such pride. How did you get into
Heaven wi th such pride?

M KE

(turns back to Aunt
Li sa and shouts)
Is this far enough?

AUNT LI SA
"' m wai ting.

( CONTI NUED)
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M ke sets the chair down and | ooks at Annie, who is just
standing there trying to | ook innocent.

M KE

Don't you have sonething else to do?
ANNI E

Just think of me as a fly on the

wal | .

y ke tries to give Annie a withering | ook before he sits
own.

ANNI E
Don't forget to turn around at the
ot her end.
M KE
| know what |'m doi ng.
ANNI E
Maybe it's the color of the chairs.
M KE
You like this, don't you?
ANNI E
Bzzzz ...

M ke turns away fromher and clears his throat. Al nost

i mredi ately, his BODY RI SES out of the chair, STROBES OVER
the street and, with a whisper, turns and lands in the red
chair. The people on the sidewal ks appl aud.

ANNI E
Way to go, Earthie!

In two blinks Mke is in the yellow chair and back in the
red one. Then Aunt Lisa, Mke, and the chairs DI SAPPEAR.

ANNI E
M kel !

Sensing the show is over, the people on the sidewal ks return
to BITS OF ENERGY, |eaving Annie alone in the street.

ANNI E
"1l get you for this, Mke Shea.

M ke pops out of his CONTRAIL in front of her.
M KE

You don't like it when sonebody does
it to you, do you?

( CONTI NUED)
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ANNI E
(sml es)
Congr at ul ati ons.

M KE

What happens now? | can go anypl ace.
Do | get a license plate? Sonmebody
stanp ny hand?. ..

A four-engi ne LOCKHEED CONSTELLATI ON ROARS down the street
at them at treetoE level. Mke throws hinself to the ground
as it passes overhead. Annie just stands there and watches
it go.

M KE
(scranbl es up)
Did you see that?!'!! Was that real ?!!!

ANNI E
You nean the el ephant?

M KE
El ephant! That was a Lockheed
Constellation! | went ...
(sees the | ook on her
face)
You're doing it again, aren't you?

ANNI E
Now t hat you can travel, you're
begi nning to i magi ne things that you

remenber.
M KE
Yeah, but...
ANNI E
You'll be able to control them soon
| hope they won't all be airplanes.
M KE

How did you get into Heaven with
your nout h?

ANNI E
| was born here.
M KE
Come on, Annie. Gve ne a break
ANNI E
No, | was. Cross ny heart and hope
to die. |"'ma new soul. | haven't

been to Earth yet.
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M KE
You nean your parents did it in
Heaven?
ANNI E
At least twice. | have a brother.
M KE

Boy, is my nother in for a surprise.

M ke stops. A nussed-up double bed with a round-nouth shovel
Ieaghng against it has APPEARED in front of him M ke | ooks
at nie.

M KE
Thi s your imagination or m ne?

ANNI E

| don't know about the shovel, but I
hﬁve a nmuch better imagination than
t hat .

M ke starts to step around the bed.

ANNI E
You' re not goinﬁ to | eave your bed
and shovel 1n the mddle of the
street.

M ke thinks about that for a second and the bed and shovel
| aunch thenselves into the air and DI SAPPEAR instantly.

ANNI E
Not bad.
As theK wal k on in silence, Mke | ooks at the houses that
face the street.
M KE
TFIS is not how | imgined Heaven at
al | .
ANNI E
| know. |'m al ways surprised at how
surprised people are at what Heaven
i S.
M KE

Vell, hey, on Earth we're told that
Heaven is angels with w ngs pl aying
har ps on cl ouds.

ANNI E

Oh, we have them They're the old
guar d.
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M KE

Ch, really. | even had a friend who
t hought Heaven woul d be a water planet
and we'd all be fish.

ANNI E
VWhat's that?

M ke | ooks to where she is pointing.
M KE
(whi spers)
That's ny house!

And it is. And it's sitting in the mddle of the street.

M KE
| was born in that house. | grew up
t here.
(points to the roof)
That's a TV antenna. | put it up.

That's what | used to do.

He reaches back and takes Annie's hand. Together, they clinb
the steps to the front door. There they stop. M ke doesn't
know what he's going to see on the other side. He takes a
deeE_breath. Slow y, he pushes the door open and stands there
l ooking in. A RADI O is PLAYI NG MJSI C sonewhere in the back

of the house. A Ilght breeze is rippling the curtains in the
wi ndows. A faded, braded-rag rug centers the living room
with arnchairs on either en

| NT. HOUSE - HEAVEN 29

Wth Annie's hand still in his, Mke steps over the threshold.
He pauses at the end of the entryway. The details are becom ng
clearer. He lets go of Annie's hand and turns slowy to take
themall in. A half-read nemsﬁaper is draped over the arm of
one of the arncthairs. H's Mdther's sew ng basket is tucked
into a corner of the couch. Beyond the |I1ving roomin the
dining area, three full water glasses sit on the table in
front of place settings. Annie is as interested in the
surroundings as he is. Mke lets his fingers trail over the
Picks in the banister of the stairs leading to the second

oor .

M KE

(al nost tears)
It's so real.

(pause; he points at

the sofa)
| got that for ny nother when | got
out of the Arny. | had it shipped
all the way from Phil adel phi a.
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On his wander toward the dining area, he catches sight of
hlnﬁelf inamrror. He stops and Annie cones to stand next
to him

M KE
| don't |ook any different.

ANNI E
Too bad.

M ke shoots her a | ook, then continues on his way. At the
dining roomtable, he straightens a fork. Wite cubes of ice
float in the tunblers. Mke reaches forward and flicks his
finger against the glass. TING The water rlpﬁles i nsi de,
then is cal magain. The | ate-afternoon sun nakes the

tabl ecl oth 8Ipm1orange. THUWPI I THUMP!'! M ke's eyes wi den
and his head jerks up. THUMP!'! THUWP!! THUMP!'! A pink rubber
ball walks its way down the stairs and rolls into the
entryway. Holding his breath, Mke goes to the foot of the
steps and | ooks up. He junps when Annie sticks her head around
the corner of the upstairs hall.

ANNI E
Boo.

| NT. HOUSE - HEAVEN 30

W are LOOKI NG AT a group of franmed famly pictures arranged
on a breakfront. Annie's hand reaches in and tilts back a
rose-tinted weddi ng picture.

MKE (O S.)

That's ny nother and father the day
t hey got marri ed.

ANNIE (O S.)
They | ook happy.

M ke and Annie are | eaning together beside the breakfront.

M KE
| think they were.
ANNI E
Who's this?
M KE

| don't know... Maybe the pinochle
chanpi on of Sunbury. Sonething |ike
that... That's nme and ny nother. |
was about six nonths ol d.

ANNI E
Did you like Earth?
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M KE
(reflective)
Yeah... | sure didn't want to | eave.

Anni e Picks uE a crinkled, unframed snapshot of a crying ten-
year-old BOY holding up a fish

M KE

not her wanted a pi
wth a fish. It wasn'
was ny cousin's fish.

ANNI E
Was that inportant?

M KE
It was at the tine.

cture of ne
t ny fish. It

M ke watches her put down the picture and there is a |long
pause.

M KE

I's there any way to find out how
t hey' re doi ng?

ANNI E
No.

M ke nods to hinself. He and Annie are very close. The house
is quiet and cozy around them Slowy, Mke |eans in and
brushes a kiss over Annie's |ips.

ANNI E

Did | say you could do that?
M KE

No.
ANNI E

Do it again.

This tinme the kiss is |ong and hard. Wen it's over, Annie
puts her head on his chin and speaks into his neck.

ANNI E
You like that, don't you?

M ke hol ds her close and | ooks around the roomns.

M KE
Wul d they know I'min the house?

ANNI E
| don't know anythi ng about that.
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M ke hol ds her for a nonent |onger. Wen they separate, she

watches himwite sonething with his finger in the dust on
the breakfront. Wth a rueful smle, he takes her hand and

they walk to the door. "I'm okay. Mkey" is the nessage |eft
in the dust.
| NT. AUNT LI SA'S LOFT - HEAVEN 31

M ke | ands on the bal cony and cones in.

M KE
Aunt Lisa... Aunt Lisa...
(he can't stop smling)

Aunt Lisa. ..

He catches hinself. She m ght be asleep. He takes off his
shoes and goes down the hall to her bedroom She's not there.
He retraces his steps to the kitchen where he puts his shoes
on top of the refrigerator and is about to take a | ook inside
when the DOORBELL RINGS. He answers it and finds a tall,

di stingui shed SPOKESMAN type standing in the corridor.

SPOKESMVAN
M ke Shea?
M KE
Yes.
SPOKESMAN
Ted Bagdadi. I'ma recruiter. Are

you wor ki ng with sonmebody or have
you had an original idea yet?

M KE
No... and no.

SPOKESMVAN

In that case, Sam Morell would |ike
to speak to you...

(he hands M ke a

pi cture of a black

man)
: about light anplification by
stinmul ated em ssion of radiation.

M KE
| don't know what the heck you're
tal ki ng about.

SPOKESMAN
Lasers, M. Shea. Lasers.
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M KE
(shaki ng his head
" no"

| can tell you right now you have
t he wrong guy.

SPOKESMVAN
Don't be so sure, M. Shea. In Heaven
you can never tell where your future
may be. You have Sam s picture. Look
us up.

He sl aps M ke on the shoul der and is gone.
I NT. MKE S BEDROOM - AUNT LISA'S LOFT - HEAVEN 32

Still in his clothes, Mke is lying on the bed. Hs arns are
behind his head and he is staring up at the ceiling.

EXT. FI ELD - HEAVEN 33

Annie is lying fully clothed in her bed staring up at a noon
in a dark sky.

MKE (V.0O)
Anni e?

Wien Anni e answers, her |ips don't nove and her voice seens
to be com ng from sonewhere above her

ANNI E (V. Q)
Hel l o, M ke.
I NT. MKE S BEDROOM - AUNT LISA' S LOFT - HEAVEN 34
MKE (V.Q)
(1 ooking at Sani s
pi cture)

Do you know a guy -- Sam Morel | ?

As with Annie, Mke's lips don't nove when he speaks and his
voi ce is com ng from sonewhere above him

ANNIE (V. O)
No.

M KE (V. 0O.)

He's into | asers. Do you know what
t hose are?

EXT. FIELD - HEAVEN 35
ANNIE (V. 0O)

Yeah. Light anplification by
stinmul ated em ssion of radiation.
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MKE (V.Q)
(stunbl es)
n! Ch, yeah... eh... well, geez..
eh... His recruiter was just here..
eh... maybe | should try TVs first,
t hough. . .

ANNIE (V. Q)
Maybe.

I NT. MKE S BEDROOM - AUNT LISA'S LOFT - HEAVEN 36

There's a pause.

ANNIE (V. O)
s that it?
MKE (V.Q)
Yeah. | was just thinking of you and
| thought 1'd give you a call.
ANNIE (V. O)
Ckay. Bye.
MKE (V.Q)

Oh, Annie... Before | forget, I...
think I"'min love with you.

The reaction to Mke's big announcenent is total silence.

MKE (V.Q)
(sits up)
Anni e?!
ANNIE (V. Q)

Made you nervous, didn't [|?
M ke grins and | ays back on the bed.
| NT. WAREHOUSE - HEAVEN 37

The walls, ceiling, and floor are covered with slide

proj ections depicting various |aser applications: eye surgery,
metal cutting, fiber optics, supermarket scanning, mcrochip
etchi ng, high-speed printing, photo copying, robotics, etc..
Pi eces of these images play across the faces of Mke and SAM
MORELL, a | arge man, about 50, in jeans and a T-shirt that
reads "Boogie Till You Puke" as they wal k around the room

M KE

Were you a scientist or a college
prof essor or something on Earth?
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SAM
No. | was a blacksmth in Liverpool,
Engl and. One day | bent over to tie
my shoel aces and ny ticker gave out.
The last thing | saw on Earth was a
horse turd.

(he | aughs)
True story. That was 1806. First
twenty-five years here all | did was

read nmurder nysteries. Then | was
| ucky enough to get this idea.

M ke | ooks at his shadow on the wall and at all the inmages
around him

M KE
Hol y mackerel!
EXT. DESERT - HEAVEN 38
An anphitheatre of tall, thin mrrors focuses the sun's rays

on a central receiving tower that glows white against the
bl ue sky.

MR. BJORNSTEAD (V.Q)
The sunlight fromthe mrrors heats
up that tower and converts the water
init to steam which generates the
electricity.

M ke and M. Bjornstead are dwarfed by the mrrors around
t hem

MR. BJORNSTEAD (V.Q)
| think the next step would be to go
directly fromthe heat to electricity.

M KE
Oh wow, Al... I... thanks for thinking
of me, but... you know I couldn't do
t hat .

MR. BJORNSTEAD (V. Q)
Sure you can. W'll work on it
toget her. Just two souls from Sunbury.

M KE
(indicating the mrrors)
A, | know you. How in God's nane

did you think of all this?
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MR. BJORNSTEAD (V. Q)
(1 aughs)
| don't know. But it's fun.

M KE
Now when you go back, is this what
you're going to take back with you?

MR BJORNSTEAD (V. Q)
No, no, no... Well, | mght. Only a
few soul s take back a whol e i dea.
Most of the tinme we just take back
bits and pieces of an idea. Usually,
it's sonething we haven't even seen
or heard. But it's inthe air. It's
all around us. That's the great thing
about the system Mkey. W all take
back a piece of Heaven. Wat we do
with it once we get down there is up
to us.

CUT TQO

A TV IMAGE OF M KE' S FACE FI LLS THE SCREEN There is a gi ant
| eft hand holding the top of the imge and a giant right
hand at the bottom As they nove, the i nmage undul ates.

| NT. WORKSHOP - HEAVEN 39

A Japanese MAN in a lab coat ains a futuristic portable color
video canera at Mke's face. W SEE that the i mage we were
just looking at is on a sheet of nylar being held up by

anot her Japanese MAN. In fact, Mke's image is on all the
TVs in the room TVs that range fromone on a wistwatch to
one that covers an entire wall. Mke frowns and a hundred

i mages frown with him

| NT. CONCERT HALL LOBBY - HEAVEN 40

PEOPLE in formal dress are arriving for a recital by the
Heavenly Choir. MKke, in a tuxedo, is standing in front of
Annie, who is dressed in a gown. She's doing his bow tie.

M KE
| couldn't help any of these guys if
| stayed up here a mllion years.

ANNI E

So what? Then you' Il think of
sonet hi ng new.
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M KE
| don't have that kind of brain.
ANNI E
M KE
Yeah, | know. But you got to be
realistic.
ANNI E

No, you don't. Just inmagine and
believe in yourself.

(finishes the bow
Ther e.

M KE
(straightening the
| apel s on his tux)
How do | | ook? | always wanted to
try one of these. Quys | ooked so
good in themin the novies.

ANNI E
It hel ps.

A tall good-1ooking MAN, also in a tuxedo, wal ks by them

VAN
H , Annie.

ANNI E
Hel | o, Dave.

DAVE ( MAN)

| m ssed you.

ANNI E
|' ve been busy.

DAVE
You | ook great.

And he's lost in the crowd.

She t akes

M KE
VWho' s Dave?

ANNI E
Just a friend.

M ke's armand they start toward their seats.
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M KE
You sure I'mgoing to like this?
ANNI E
It's culture. You need it.
| NT. CONCERT HALL - HEAVEN 41
On stage the choir is trilling through an obscure Italian
conposi tion.
CHO R
Hahahahahahahehehehehohohohoho
hahahahehehehohohoho. .

In the bal cony, Mke's eyes are beginning to glaze. Next to
him Annie stifles a yawn.

CHAO R
Hahahahahahahehehehehohohohoho
hahahahehehehohohoho. .

Anni e speaks to M ke w thout noving her |ips.

ANNIE (V. Q)
How do you like it?

MKE (V.QO)
They're lucky this is free.

Anni e drops her head on his shoul der and begins to snore.
M ke, enbarrassed, tries to straighten her up. But she goes
linmp and falls to the other side. He pulls her back.

MKE (V.Q)
Come on, Annie. Don't be silly.
ANNI E (V. Q)
Let's get out of here.
MKE (V.Q)
We can't wal k out on the Heavenly
Choi r!
ANNI E
Ch yeah. ..

She reaches over and grabs his pinkie and SNAP, they're gone.
EXT. HEAVEN 42

It is WHHTE ON WH TE. Mke's flailing hands ENTER the TOP OF
THE FRAME next to Annie's feet. They are very close TO US
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(pani cked)
What did you do?!!
ANNIE (O S.)

We're falling.

M ke's head COVES | NTO VIEW He's | ooki ng AT US UPSI DE DOMN.
Annie's legs have drifted anay fromhima little bit.

M KE

| know that!! What went wong?!!
ANNIE (O S.)

It's fun.
M KE

Fun?!!

M ke's head DI SAPPEARS | NTO THE BOTTOM OF THE FRAME as Annie's
APPEARS OQUT OF THE TOP

ANNI E
Try it this way.

Anni e reaches down and rights himso that he is falling feet
first next to her.

ANNI E
See.

M ke has to waggle his arnms to stay upright.

M KE
(sarcastic)
Ch yeah... This is a lot of fun..

ANNI E
Just | ay back and rel ax.

She swi ngs her | egs uEEand spreads out her arnms. M ke doesn't
trust the physics of aven yet. He | eans back warily. He's
al nost |ying down when OOPS!, he goes over in a back flip.

M KE
Aaagghhh! 1!

He struggles back to sit unconfortably in a semreclining
position. Annie stretches to the tips of her fingers and
t oes.

ANNI E

| used to do this for hours when
was a kid.
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42



42

43

44

45

54.

CONTI NUED: (2) 42
M KE
You would... Are we going to hit
anyt hi ng?
ANNI E

Not unless you imagine it.
That's a terrifying thought for Mke and he al nost throws
hi msel f of f-bal ance again as he tries to | ook dowmn. Annie
t akes hi s hand.

ANNI E
Just rel ax.

M ke spreads his arns and | ays back. He can do it.
M KE
(imtating)
Hahahahahehehehohohoho. .
Anni e | aughs and together they glide OUT OF THE FRAME.
NEW FRANE 43
M ke and Annie drift TOMRD US fromfar back in the whiteness.
They | ook at each other and M ke reaches over and takes
Anni e' s hand.

M KE
| like this.

They sail UNDER US.
NEW FRANME 44
Same WHITE ON WHITE. As they drop slowy down, M ke brings

Annie to himand takes her in his arnms. Wth her head on his
shoul der, they float OUT OF SI GHT.

NEW FRANVE 45
Upright and still hugging, Mke and Annie continue to fall.
Anni e speaks w thout noving her I|ips.
ANNI E (V. Q)
(whi spers)

Have you ever nade | ove?

MKE (V.0O)
Yes.

Pause.
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MKE (V.0O)
Have you?

ANNIE (V. 0O)
No.

They continue to fall.
NEW FRAME 46

Layi ng over each other with only their |ips touching, M ke
and Annie tunble gently downward.

NEW FRANME 47
Anni e breaks the ki ss.

ANNIE (V. Q)
Wul d you make | ove to ne?

M ke puts his arns around her and they kiss again. And from
above, we WATCH as thex fall and fall and fall until they
hit a cloud that splashes open, then folds softly back to
cover them
DI SSOLVE TO
EXT. HEAVEN 48

W apped in an enbrace, Mke and Annie are sitting on the
edge of a cloud watching the sunrise.

ANNI E
" mgoing to have to get back to
wor k soon.

M KE

(rmeani ng the sunrise)
s this ny imagination or yours?

ANNI E
It's gotta be m ne

M KE
| think it's ours.

ANNI E
" m glad you died, Earthie.

M KE
So am .

Pause. Anni e reaches up and kisses Mke and | ays her head on
hi s chest.
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ANNI E
| love you very much, M ke.

I NT. AUNT LISA'S LOFT - HEAVEN 49
Aunt Lisa is in an al cove behind her canvases m xi ng paints.

MKE (O S.)
Aunt Lisa. ..

AUNT LI SA
Here. ..

M ke sticks his head around a canvas.

M KE
| think I"'mgoing to get my own place,
Aunt Li sa.

AUNT LI SA

(busy wth the paints)
This is Heaven, M key.

M KE
(wal ki ng away)
| love you, Aunt Lisa.

AUNT LI SA
(still busy)
That's nice.

Aunt Lisa dabs sone paint on a test board. M ke cones back
around the canvas carrying the shovel we SAW EARLI ER

M KE
Did you put this in my roonf
AUNT LI SA
(gl ances over her
shoul der)
Nope.
The DOORBELL RI NGS
M KE
(on his way to answer

it)

Then it is ny imgination.

M ke opens the door. Standing in the hall is

a large, |anky,
chai n-snoki ng MAN (55) in blue coveralls and a fl

annel shirt.
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M ke j ust

M ke goes

S57.
49

MAN
Emmett Hunmbird, Mke. dad to neet
you.

stares at him

EMVETT ( MAN)
"' m not what you expected, am|?

M KE
No, it's not that. It's your
cigarette... I... | thought you
couldn't snoke in Heaven.

EMVETT
| run the place.

AUNT LISA (O S.)
H, Emrett.

EMVETT
Hel | o, Lisa.
(back to M ke)
| just cane by to see if you had any
guesti ons.

AUNT LISA (0. S.)
Now t hat the boy's stopped crying
and settled in, you show up, eh
Emett ?

EMVETT
You did a better job than I could
have done, Lisa.
(back to busi ness)
Do you have any questions, M ke?

bl ank for a second.

M KE
This shovel ... I've imagined it tw ce.

EMVETT
Then it nust nean sonet hi ng.

M KE
Do you know what ?

EMVETT

OCh, no. That's entirely up to you..
Anyt hi ng el se?
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M KE
Well... | hope I can imagi ne sonething
new for Heaven.
EMVETT

When you believe you can, you wll.
In the nmeantine, enjoy yourself.
Ckay?

M KE
Ckay.

EMVETT
mfﬁ're going to do very well up here,
e.

He DI SAPPEARS right out of M ke's hand.

CUT TGO
CLOSE ON A PI NK W NDUP MOUSE 50
Wth a WVHR, it slomﬁy_bends forward, then throws itself
into a perfect back flip.
MKE (V.0O)
Anni e. ..
| NT. TOY FACTORY - HEAVEN 51

The nouse flips again. Annie is matching a denonstration of

w ndup toys taklnP pl ace on a sheet of Plexiglas. The | NVENTOR
of the toys is talking to her. W can SEE hiS |ips nove but

we can't hear what he"s saying. Annie answers M ke w t hout

nmovi ng her |ips.

ANNIE (V.Q)
Yes.

M KE (V. 0O.)

| think I fiqured out what [|'m
supposed to do.

ANNIE (V. Q)
Ch great! Wiat is it?

M KE (V. O.
It would be better i
But don't cone now, |

do. Gve ne some tine.

ANNIE (V. Q)
Can you give ne a hint?

)
| showed you.
have a lol to

MKE (V.Q)
The shovel showed up again.
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EXT. Kl ELD - HEAVEN 52

M ke, now in work clothes, is using his new shovel to turn
over the sod. He finishes a rowin a garden-size patch and
straightens up to ook at a small, porched, single-story
house set at the edge of a clunp of trees not far away. As
he | ooks at it, the house changes color frombuff to brown.
He turns anot her shovel ful of earth and squints back at the
house. He's not satisfied. The brown changes to green.

NEW ANGLE 53

M ke has finished another row and is staring at the house.
Green is not quite it. So he tries white. He starts a new
row, stops, and | ooks at the house again. Curtains appear in
t he wi ndows.

EXT. FI ELD - HEAVEN 54

The house is now blue. Annie is standing in the m ddl e of
the rectangul ar patch of overturned earth.

ANNI E
What is it going to be?

From the edge of the patch, M ke shouts back at her.

M KE
A vegetabl e garden. | know that's
not a new idea, but it feels right.
| don't know what the new idea is,
but I'"'mpretty sure it's here.

ANNI E
(wal ks toward him
This is exciting, Earthie. Wat could
it be?... You're right, I'msure
you're right. What else could you do
with a shovel ?... A new veget abl e?

M KE
| thought of that. But | haven't
been abl e to i magi ne anyt hi ng but
regul ar veget abl es yet.

ANNI E
Well... a garden doesn't have a | ot
of noving parts, that's one good
thing... What about flowers?

M KE

| don't think you put flowers in a
veget abl e garden

( CONTI NUED)
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ANNI E
Fl owers woul d | ook pretty. Maybe
Iilac bushes through the whol e thing.
M KE
| don't know... Lilac bushes with
corn and tomat oes? Yeah, why not?

She puts an arm around his wai st.

M KE
What do you think of the house?
ANNI E
| don't know why you need a house.
M KE
Because |1'd feel like a horse sl eeping
ina field.
ANNI E
It's fine.
M KE

| could change the color or | can
make it bigger or smaller if you
t hink that would be better.

ANNI E
No. | like it.

Toget her, they just stand there | ooking over the honestead.

M KE
What | have here, Annie, isn't nuch,
but if you' d be willing to take a
chance on ne I'd like to marry you

ANNI E
| hate to be the one to break the
news to you, Earthie, but according
to Heaven we already are.

M KE
Real | y?!'!

ANNI E
|'mafraid so.

M KE
Real | y?!'!

( CONTI NUED)
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Anni e nods.

M KE
Ch... | see... Then would you m nd
too nuch if we had a weddi ng?
ANNI E
| don't know about that, Earthie.
M KE
Wthout a wedding, |I'd al ways feel
was just living with you and | | ove

you too much to just live with you

ANNI E
Wul d we have to stand up in front
of a whol e bunch of people and you'd
say | love you to ne and |'d say |
| ove you to you?

M KE
l|'d like that a whole |ot.
ANNI E
It would scare ne to death
M KE
(puts his arns around
her neck)

You' re very strange.
55 | NT. ANNI E' S PARENTS' HOUSE - HEAVEN 55

M ke is sitting across the dining roomtable fromM. and
Ms. Packert. Annie is hovering in the b.g. with a smle
t hat keeps threatening to becone sonething nore.

M KE
M. and Ms. Packert, your daughter
and | have. ..

Anni e snmothers a giggle. Mke | oses his place.
M KE
Your daughter and | have fallen in
| ove and we. ..
Anni e giggles again and M ke | oses his place again.

M KE
VWhat |'mtrying to say...

( CONTI NUED)
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Annie can't contain it any longer. She bursts into a joyous,

nervous |laugh and can't stop. M. and Ms. Packert pointedly
ignore their daughter and remain solemly intent on M ke.

M KE
M. and Ms. Packert, | |ove Annie
and... | know we're married, but 1'd
i ke to have a weddi ng.
Anni e how s.
| NT. AUNT LISA' S LOFT - HEAVEN 56
Anni e has taken Aunt Lisa's hands and is speaking directly
to her. Laughter still lurks in her voice and Aunt Lisa is
smling.
ANNI E
Aunt Lisa, I"'mmarried to your nephew
M ke. But he wants to have a weddi ng.
| promse that I'll love him and

cherish himand nmake hi m happy. ..
(she starts to bubble
over)
and work in his garden.

The two wonen convul se with |aughter and fall into each
other's arns. Of to one side, Mke |ooks on, pleased, but
slightly enbarrassed.

EXT. Kl ELD - HEAVEN 57

The earth has been worked into furrows and drills and green
shoots are beginning to poke through the soil toward the
sunlight. Mke and Annie are stretching a sheet of cheese
cloth onto a franme over the garden. GQuy Bl anchard, the
conputer teacher, is standing under Mke's | adder.

QY
(exci ted)
What does the best man have to do?

M KE
Just hang onto the rings until the
angel asks for them

QY
WIl there be a |lot of people?

ANNI E

My nother's invited everybody but
t he Chinese.

( CONTI NUED)
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QY

Onh fabul ous! What am | going to wear?
M KE

Ms. Packert calls it a Prince Al bert.

You' | |
QY

The one with the tails and a vest. |

know. | | ook good in that.

Anni e reaches up and pinches Mke on the ass.

V)
You guys can count on ne.

| NT. GYMNASI UM - - HEAVEN 58
Ms. Packert seats Annie and Mke in the first row.

MRS. PACKERT
Now this is a maybe' for the nusic.
It's not a for sure'.

She points to a conductor on the stage.

CONDUCTOR
We're ready, M. Wainfield.

MR. WAI NFI ELD taps on the nusic stand with his baton and 12
BOYS, ranging in age from9 to 17, snap out of their CONTRAILS
in sequence on the two risers in front of him The conductor's
arnms nove down. One of the nine-year-old Boys opens his nouth
and the VIOLIN STRAINS OF THE SECOND MOVEMENT OF MOZART' S
CONCERTO NO. 21 IN C (Elvira Madigan thene) come out. The
other Boys join in and the SOUNDS OF THE OTHER | NSTRUVENTS
come out of their nmouths. A beautiful blond 15-year-old is
the PI ANO and he creates a sound purer and nore beauti ful

than we've ever heard fromthat instrunent itself. The MJSIC
CONTI NUES OVER:

| NT. DRESSMAKER S SHOP - HEAVEN 59
The final touches are inagi ned onto Annie's weddi ng dress by

an ol der MALE DESI GNER. And with Ms. Packert, Aunt Lisa,

t he Designer, and his ASSI STANTS wat chi ng, Anni e nodel s the
dress. She's radiant in the white.

| NT. GYMNASI UM - HEAVEN 60

The MJSI C CONTI NUES. M ke, Annie, and Ms. Packert are
enj oyi ng the Boys' perfornance.

( CONTI NUED)



60

61

62

63

64.
CONTI NUED: 60

M ke turns to look at Annie's profile. Sonmething he sees
there drains the happiness fromhis face and the MJSI C FADES
| NTO THE SI X- NOTE ELVI RA MADI GAN THEME t hat i s REPEATED
haunti ngly over and over on the piano.

MKE (V.Q)
(screans)
Emett!!! Emett!!!

EXT. FI ELD - HEAVEN 61

The MUSI C CONTI NUES. M ke and Annie are hoeing in the garden.
The plants are a little bigger.

M KE
Do you want Kkids?

ANNI E
(after a beat)
Yes.

They conti nue hoei ng.

M KE
How many do you think we should have?

ANNI E
Si X.

Pause. M ke turns away from her.

M KE
We' Il grow cucunbers and ki ds.

EXT. HEAVEN 62

The MJUSI C CONTI NUES. M ke and Emmett are standing on a cl oud.
M ke is crying and they are arguing, but the MJUSIC IS TOO
LOUD and we're too far away to hear what's being said.

EXT. HEAVEN 63

Annie is lying spread-eagled on her back in a field of
daisies. Mke is lying on his stomach at her head. He is
propped up on one el bow and | ooki ng down on her face.

M KE
| hope the garden is the right thing.

ANNI E
It is.

( CONTI NUED)
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M KE

Have you ever had a new i dea?
ANNI E

You want nme to answer that?
M KE

Ch no. ..
ANNI E

You saw it... the hula hoops.
M KE

Wiy did | ask?

ANNI E
You're going to have to run awful ly
fast to keep up with ne, Earthie.

M ke | ooks at her for a long tine, then | eans over and ki sses
her.

ANNI E
VWhat was that for?

M ke sm | es.

M KE
Because. ..

EXT. HEAVEN 64
The MJUSI C CONTI NUES. From far far away, we are LOOKI NG DOMN
ON Annie and Mke's valley. Everything is gray except for a

shaft of sunlight that spills through the clouds and franes
their house and garden.

EXT. FI ELD - HEAVEN 65

Back to back, M ke and Annie are hoeing "catch ponds" around
the lilac shoots. The MJSI C CONTI NUES.

M KE

What do you want to do later?
ANNI E

Rest .
M KE

Ch, cone on. Let's do sonething.
You're the hula hoop kid, inmagine
sonething neat for us. I'll do
anyt hing. Surprise ne.

( CONTI NUED)
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ANNI E
Anyt hi ng, huh?
M KE
Absol utely anything. 1'Il go anypl ace
you want. 1'll do anything you want.

Anni e thinks she's got sonmething he wouldn't want to do.

ANNI E
You know what we've never done?

M KE
What ?

The MJSI C ENDS

ANNI E
W' ve. ..
(her face falls)
Never. ..
(softly)
Danced. . .

(she's not | ooking at
M ke)
| " m goi ng back, aren't 17?

M KE

(qui et)
Yes.

ANNI E
(gives a little |augh)
| don't know what to do.

M ke takes her in his arns.

ANNI E
Don't cry, Earthie. Please don't
cry.

M KE

(holding it in)
Wiy does it have to be you?
ANNI E
It's not sad. |I'mgoing to be
sonebody' s baby.

M ke and Annie stand there silently, holding each other.

( CONTI NUED)
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ANNI E
Vell, | wonder what 1'I|l be. Mybe
"Il be a boy. That woul d be a Ki ck,
wouldn't it? | could play foot bal
and chase girls.

66 EXT. FI ELD - HEAVEN 66

A Eentle RAIN is falling on the garden and nowhere el se.
M ke and Annie are sitting on the porch in separate chairs.

ANNI E
W'l have to cancel the weddi ng.
1" 11 saY 8oodbye to ny parents and
Billy. on't want anybody el se to
know.
Still on the verge of tears, M ke nods.
ANNI E
Are you going to be able to do that?
M KE
"Il mss you so nuch.
ANNI E
You can't. You've got too rmuch to
do.
M KE

Finding a new i dea sure doesn't seem
i nportant anynor e.

ANNI E
| want you to prom se me sonet hing,
Eart hi e.
M KE
Uh huh.
ANNI E
Wher ever you are, UB here or down
there, inmagine and believe in
yoursel f.
67 I NT. ANNI E'S PARENTS' HOUSE - HEAVEN 67

Wth her father and nother |ooking on, Annie hugs her brother.
Everyone is close to crying. Mke stands awkwardly near by.

ANNI E
Goodbye, Billy.

BILLY
| love you, Annie.

( CONTI NUED)
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Anni e stands up and | ooks at her parents.

ANNI E
Thank you for everything.

MVRS. PACKERT
| hope your new parents |ove you as
much as we do.

Anni e gives her nother a quick hug.

ANNI E
Goodbye.

She takes M ke's hand and they're gone.
EXT. FI ELD - HEAVEN 68

M ke is working alone in the garden. Atall, thin WOMAN with
gl asses steps out of a CONTRAIL in front of him

WOVAN
| dea for you, M ke Shea. Powdered
wat er. Think about it.

She takes a step backward and VANI SHES. M ke returns to the
hoei ng.

I NT. M KE AND ANNI E' S HOUSE - HEAVEN 69

It's one big roomwith a fireplace, a bathtub, a bed, and
two chairs. Alowfire flickers in the fireplace. Annie is
sitting in the shadows at the foot of the bed watching M ke
sleep. It's as if she's trying to nenorize his face. After a
long tine, she gets up and brushes a danp curl off of his

f orehead. She goes to a wi ndow and stares out at the garden.
The light is soft. She sighs and returns to the edge of the
bed. Mke is still sleeping peacefully. She kneels down and
ki sses hi m awake.

ANNI E
I[t's time.

M ke | ooks at her.

ANNI E
WI1l you hold nme?

EXT. HEAVEN 70

It's WHHTE ON WHITE. M ke and Annie, their arns wapped around
one another, are falling.

( CONTI NUED)
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ANNI E

Come on, Earthie. Buck up. Tell ne
about Heaven.

M KE
| can't.

ANNI E
VWhere did we neet?

M KE

|'"'mso afraid you' re going to be
hurt.

ANNI E
VWhere did we neet?

M KE

(through a throatfu
of tears)

In your dining room..

ANNI E
And then what happened?

M KE
You told nme to take your hand...

M ke can't go on.

ANNI E
Where did we go then?..
M KE
(pl eadi ng)
Anni e. ..
ANNI E

Everybody forgets Heaven, M ke.
don't want to forget us.

M KE

(struggling)
You took me to the school and...
when you left you said you |iked
ne. ..

ANNI E
| fell inlove with you the very
first nonent | saw you

M KE
And then you took nme out of the
void... and then you told ne to
i magi ne... and then you wal ked ne

over the clouds to...

( CONTI NUED)
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ANNI E
Hold nme tight.

M ke squeezes her to him

ANNI E
" msorry about the weddi ng.

There is nothing that M ke can say and, with tears stream ng
down his face, he just holds her.

ANNI E
"1l always | ove you, Earthie.

Slowly, Mke opens his arns and | ets Annie go. She turns
into a BLI NDI NG RAI NBOW COLORED BALL OF LI GHT that washes
M ke into a shadow behind it. The LI GHT FALLS OUT OF FRAME
and then so does M ke.

I NT. M KE AND ANNI E' S HOUSE - HEAVEN 71

M ke is sitting on the edge of the bed sobbing into his hands.
We WATCH his pain for a | ong nonent.

EXT. M KE AND ANNIl E' S HOUSE - HEAVEN 72

M ke is on the top step of the porch | ooking out at the
garden. His eyes are red. There are fewer tears now. He is
in control of hinself. Suddenly, he gets an idea. He's not
certain of it at first, but the nore he thinks about it the
nmore he likes it. He gets up and starts to pace. He nakes
hi s decision, closes his eyes, and concentrates. POP! He's
gone.

VO D - HEAVEN 73
M ke | ands scream ng.

M KE
Emmett!!! Emett!!! Emett!!!

He concentrates again and DI SAPPEARS, but is back al nost
i mredi atel y.

M KE
Emett, don't block nme out. Cone on,
Emett, | have to talk to you

Emett! !

He waits. Nothi ng happens.
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I NT. AUNT LISA"S LOFT - HEAVEN 74

Aunt Lisa is painting.

M KE
(st eppi ng out of
CONTRAI L)
How do | find Enmett?
AUNT LI SA
| heard about Annie. |I'msorry, M key.
M KE
| have to find Emett.
AUNT LI SA
You don't find Emmett. Emmett finds
you.
M ke stands stock still, thinking. Then slowy, a smle

spreads across his face.

AUNT LI SA
VWhat's the matter, M key?

He puts his hands on her shoul ders and ki sses her on the
cheek.

M KE
Goodbye, Aunt Lisa. Thanks for
ever yt hi ng.
BOOM He's gone.
| NT. REHEARSAL HALL - HEAVEN 75

Under Emrett's wat chful eye, six DANCERS are running through
a Fosse-like routine. He | ooks over as Mke slips into the
seat next to him

EMVETT
The answer is no.

M KE
Ils she a girl?

EMVETT
The answer is no.

M KE
Ils she a girl?

( CONTI NUED)
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Emmett gets up.

75
EMVETT
Yes.
M KE
Then send ne back as a boy.
EMVETT
| can't do that.
M KE
You can do anything, Emmett. | know
you can.
EMVETT

| didn't want to see you. How did
you f|nd nme?

M KE
The cigarette. You're the only one
who snbkes in Heaven.
EMVETT
Oh frock, Nowthat's in the air.
"1l probably have to qui t.
M KE
| "' m not asking_you to put ne next
door, Emmett. " Just Put ne in the
sane country and I'Il find her.
EMVETT
M ke, the two of you fell in love in
Heaven. One day you'll fall in love
with her on Earth and you' Il be
t oget her forever.
M KE
When does that happen?
EMVETT

How woul d | know? Maybe one lifetinmne.
Maybe two or two hundred. How woul d

| know? But you'll |ove her again.
M KE
But | want to be wth her now
EMVETT
You'll be out of your tine. You
Anericans drive ne crazy. You're so
Inpatient. You're going to ness
everyt hing up.
M KE

"' m not happy here wi thout her.

( CONTI NUED)
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Emmett turns and watches the dancers. Mke waits.
EMVETT

| can only give you thirty years.
And if you don't find her in that

time, you'll never find her again.
M KE

If | believe | can find her, | wll,

right?

The two nen | ook at each other.

EMVETT

You hear what |'m saying to you,
Mke. If you don"t find her this

time, she's gone. You'll never find
her. You'll fall in |ove again and
she'll fall in love again, but you'l
never be happy.

M KE
I'1'l find her.

EMVETT
Cone here.

He puts his arnms around M ke and holds himtight.

EMVETT
You're lucky I've been in |ove.

Wth a FLASH M ke beconmes a BALL OF RAI NBOW COLORED LI GHT
that wi pes out Emmett and the dancers and FILLS THE SCREEN

FADE TO
BLUE SKY - SOVEVWHERE BETWEEN HEAVEN AND EARTH 76

Mke's LIGHT | S FALLING and, as we WATCH it fall, we HEAR A
BEW TCHI NG ARRANGEMENT OF "GOOD NI GHT, IRENE". Slowy, the
r ai nbow col ored BALL TAKES ON t he FEATURES AND FORM OF A
BéBY BOY. Just as it LEAVES THE FRAME, the baby sml|es AT

EXT. EARTH - DAY 77

The SEKnturns gray. It gets grayer and grayer and we COVE

DOWN O the squal or of KITTERY, MAINE, hone of the Ports-
nout h Naval Shi pyards. SLAP! And a BABY BEG NS TO CRY
The SOUND IS LOST IN "GOOD NI GHT, | RENE" and, THROUGH A SERI ES
OF LAP DI SSCLVES, we MOVE FROM t he docks THROUGH downt own TO
Lhe pOO{er section of Kittery. We END ON a griny | ocal

ospital.
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78 | NT. HOSPI TAL - DAY 78

The MUSI C CONTI NUES as a very attractive GRL in her teens
carries a brand new baby BOY down the hall to the front desk
A NEW ITEMtelling US that North Korean troops have invaded
Sout h Korea COVES FROM A RADI O behi nd the nurse.

NURSE
Have you thought of a nane, M ss
Bar nett ?

The baby gurgl es.

M SS BARNETT
El no.

_ NURSE
(typing)
And the father's nane?
The MJSI C STOPS.

M SS BARNETT
Just put down “friend'.

79 CLCSE ON THE TYPEWRI TER KEYS 79
as they rap out UNKNOMWN in the bl ank next to FATHER
80 | NT. BATHROOM - MODEST HOUSE - NI GHT 80

A three-xear-old version of Annie, ALLY CHANDLER, is brushing
her teeth.

MOTHER
(passi ng the door)
Time for bed, Aly.

Her father, Air Force Sergeant BEN CHANDLER (30's), cones
into the bathroom He's in uniform

BEN
Are you done?

Ally takes the brush out of her nouth.

ALLY

M ke just thinks of a place and he's
there, Daddy. Wiy can't | do that?

BEN
(hands Ally a gl ass
of water)
Here. Rinse.

( CONTI NUED)
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ALLY
" m not done.
(starts brushing again)
M ke says he's going to visit nme all
the tinme now.

BEN
Let ne see.

Ally bares her teeth.

BEN
Ch, that | ooks good.

He hands her the water. She fills her nouth and sl oshes. He
waits until she nods her head, then pops her cheeks and she
spits the water into the sink. As she giggles he sweeps her
up into his arns and heads for the door.

ALLY
Daddy, M ke wants to cone.

Her father stops and | ooks around the room He and Ally are
al one.

BEN
VWho's M ke?

ALLY
He's ny friend.

BEN
VWhere is he?

Ally points to an enpty space above the cl othes hanper.

ALLY
Ri ght there.

Ben squeezes Al ly and ki sses her on the forehead.

BEN
| | ove you so nuch.

He reaches out and pulls in an arnful of air.
BEN
Upsy daisy, Mke. He's a fine-|ooking
boy. How | ong have you known M ke?

ALLY
Since today. He cones from Sunbury
and he lives on the snell of flowers.

( CONTI NUED)
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WE BEG N TO HEAR A TI NKLY VERSI ON OF "GOOD NI GHT, | RENE"
PLAYED ON A CH LD S PI ANO

BEN
(as they wal k out)
I f he eats flowers, they' Il nmake him
si ck.

ALLY (O.S.)
Not the flowers, Daddy. The snells.

EXT. SLUM AREA - BANGOR, MAINE - MORNI NG 81

It's DRI ZZLING A group of LITTLE KIDS is horsing around
with a football in the vacant | ot next to a shabby bl ue house.
"GOOD NI GHT, I RENE" is obviously comng fromthe house.

MALE VO CE (O.S.)
(frominside the house)
Elnmo!'! | told you to stop playing
t hat goddamm t hi ng.

El nro doesn't stop.

M SS BARNETT (O S.)
(Frominside the house)
El no!'! Your Uncle Qus is trying to
sl eep.

El nro doesn't seemto care.

M SS BARNETT (O S.)
Didn't you hear ne? What's the matter
w th you?

SLAP! The MUSI C STOPS and Elnp starts to cry.

M SS BARNETT (O.S.)
You're driving us crazy. You' re always
in the house. Go outside and pl ay.

The door opens and a toy piano sails out and smashes onto

the scabby front |awn. Elno, a four-year-old version of M ke,

i s shoved out next and the door is slamred shut behind him

He stunbles and falls and | ays there, sobbing.

EXT. GRAVEYARD - OVAHA, NEBRASKA - DAY 82

A white sky stretches out above Ally (now six) and her Father
and CRANDMOTHER as they lay flowers on a new grave.

( CONTI NUED)
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During their silent prayers, we READ the | NSCRI PTION on a
sinple marble cross -- Beth Chandler 1926 - 1956. Ben w pes
a tear out of his eye. The two adults take Ally's hands and
wal k toward the road where a station wagon pulling a U hau
trailer | oaded with household goods waits at the curb.

GRANDMOTHER
You' re gonna have to take care of
your daddy now, Ally.

Al'ly |l ooks quizzically up at her G andnot her.
| NT. STATI ON WAGON - NEBRASKA H GHVAY - NI GHT

Ben is humm ng "The Tennessee WAl tz" as he drives. Ally,
hal f asl eep, is |eaning against her G andnot her.

GRANDMOTHER
(i nterrupting)
Are you really thinking about getting
out of the service?

BEN
(nods to Ally)
Goi ng base to base like this is no
life for her.

Ally sneezes sharply.

GRANDMOTHER
Bl ess you.

Ben cocks his head. There's the FAINT SOUND OF HEAVEN i n t he
car.

GRANDMOTHER
(wiping Ally's nose
with a Kl eenex)
Are you catching col d?

BEN
| just got a great idea... Toys that
make peopl e | augh. What do you think?
GRANDMOTHER
What do you nean?
BEN
Just that. Toys that nake people

| augh.

Its done light flashing, a police car junps out of the
dar kness behind them

( CONTI NUED)
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It's going so fast to sonewhere inportant that it takes a
moment for the SIREN to catch up. Ben and his Mther watch
it rush into the darkness ahead of them A blast of "PURPLE
HAZE" BY JIM HENDRI X yanks us to 1968 and we are:

EXT. ABANDONED SLUM WAREHOUSE - BANGCOR, MAI NE - DAY 84

A police car cruises by on the street and we BEG N TO HEAR
t he SOUNDS OF A Pl CKUP GAME OF BASKETBALL.

| NT. ABANDONED WAREHOUSE - DAY 85

The gane is going on under a hoop that has been wired to one
of the pillars. The MUSICis COM NG FROM A GHETTO BLASTER on
the floor next to a pile of hastily discarded shirts and

j ackets. Not one of the six GQUYS is any good. There is nore
| aught er and pushing and cursing than there is finesse. A
heavyset kid runmbles down the m ddl e, knocks over his
opponent, and nmanages to get the lay-up. Amd cries of foul,
Elmo (now 19 and pl ayed by the sane actor who played M ke)
retrieves the ball, steps out of the playing area, and takes
a long swig of beer froma quart bottle.

H's T-shirt reads -- Property of Lincoln H gh. The in-bound
pass is caught by the other team Wile his teammates yell

at him the other guys take a shot at the basket. They m ss.
The ball conmes back out to El no, who, buzzing a little from

t he beer, shoots. Alittle too hard. The ball ricochets off
the pillar and THWACK!I! | odges itself in an angle of the
rafters. A collective nban goes up fromthe guys. Elnp starts
to | augh.

QUY #1
Asshol e, Barnett.

QUY #2
You put it up there. You get it down.

ELMO
Come on, Marty. Bend over.

El no speaks with a slight stutter. Still [aughing, he crawl s
up the heavyset kid's back until he is able to stand on his
shoul ders and | ean agai nst the pillar.

ELMO
Okay. Straighten up... slowy!

Elno's fingers can just touch the rafters and in that position
he and Marty crab toward the ball.

( CONTI NUED)
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QUYS
Marty's begi nning to shake. You fal
now, Barnett, you're going to | ose
your nuts. What nuts?

The strain is too much for Marty and he farts.

GUY #2
Class, Marty. You're all class.

Elmo stretches as high as he can but he can't reach the ball.

ELMO
Get nme sonet hi ng.

Marty farts again and begins to |augh.
QUY #3
You better get down, Barnett, before
he shits hinself.

One of the guys finds an old discarded shovel against the
wall. He hands it uE to El no. Elnb swings the handl e of the
e

shovel and knocks t bal |l | oose.
QUY #1
Ckay, let's go.
QUY #4

Oh shit, it's 12:40. Wiy didn't you
guys tell nme?

El nro throws the shovel to one side and junps down. The shovel
clangs onto the cenent and cones to rest in a spot of
sunlight. Elnp is about to rejoin his buddies en the snoke
of a menory stops himand he turns back and | ooks at the
shovel. It is exactly |like the shovel he kept finding in
Fbaxen. As the argunent continues behind him he goes to

pick it up.

QY #1
Five more m nutes. What can that
hurt?

QY #4
Me.

QUY #2
Wy did you take that stupid job
anyway ?

QY #4

Because | don't have a sister that
gi ves ne noney.

( CONTI NUED)
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GUY #2
| don't have a father to give ne a
j ob.
GQUY #4
Screw you.

Wth the shovel in his hand, El no | ooks over at his buddies.
Quy #4 tucks in his shirt as he runs off.

QUYS
(Yelling after him
Candy ass... Chicken shit...

One of the guys lights up a joint and begins to pass it
around. Anot her guy screws the top off a bottle of wne. The
gane is over. Elnp | ooks at the shovel. The RADI O FADES and
we HEAR THE FAI NT SOUND OF HEAVEN in the distance. Elno | eans
t he shovel tenderly against the wall. GRACE SLICK S " SOVEBODY
TO LOVE" PICKS UP ON THE SOUNDTRACK and CONTI NUES OVER:

EXT. H GHWAY - DAY 86

A sem is sliding directly AT US, its tires bouncing on the
pavenent as the DRI VER stands on the brakes. Fortunately, it
stops just before we join the bugs inits grillwork. Qur

VI EW MOVES TO THE LEFT and we SEE El no, now i n baggy pants
and a | eather jacket, running along the shoul der. Panting,
he junps up on the step and opens the door to the cab.

I NT. CAB - DAY 87

Elmo throws a new paperback onto the seat and pulls his travel
bag in after him The Driver, a balding BLACK MAN, starts to
ease his rig back into the traffic. "SOVEBODY TO LOVE" COVES
TO AN ABRUPT STOP for the dial ogue.

ELMO
Th-t hanks.

BLACK NMAN
Where you headed, sport?

ELMO
Wher ever you are.

The Driver cackl es.
BLACK NAN
| f you don't know where you're going,
| guess any road will take you there.

" SOVEBODY TO LOVE" ROCKS FORWARD.
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EXT. H GHWAY - DAY 88

The sem rushes out from under an overpass and we WATCH it
until it gets small on the southern horizon and all we are
LOOKI NG AT is sky.

FEMALE VO CE (V.Q.)
There's this mssionary driving
t hrough China and he sees this dog
in one of the fields with a wooden
| eq.

Qur VI EW MOVES DOWN TO
EXT. COLUMBI A UNI VERSITY - NEW YORK CI TY - DAY 89

The canmpus is crowded. Ally (now 19 and pl ayed by the sane
actress who played Annie) is wal king TOMRD US. She carries
a bi nder and books and is acconpanied by three friends --
PAT, KARIN, and LYNN

LYNN ( FEMALE VO CE)

So he stops and asks the farner,
"Why does your dog have a wooden
| eg?" The farmer says...

(bad Chi nese accent)
"That is the smartest dog in the
whol e worl d. | bought himin Shanghai.
| put himin the north field. And in
one week he had found ne a big pile
of G nseng.' Yes, but why..

The girls start to enter an intersection on the wal kway. TOM
DONNELLY, 21 -- shaggy hair, attractive, granny gl asses,
comng in froma side path -- calls to them

TOM
Excuse ne. Can you help ne? |I'm
| ooking for Larry Pul sky's cl ass..
It's a production class... It's in
the fil mdepartnent.

PAT
You' re not even cl ose.

Tom s gaze brushes over Ally, who's staring at him She's
al ready begi nning to hear the echoes.

KARI N
It's behind the library.

TOM
| have no idea where the library is.

( CONTI NUED)
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LYNN
You're new, aren't you?

PAT
O course he's new. Didn't you just
hear himsay he didn't know where
the library was?

KARI N
Go back this way to the student union
go left, you'll pass a brick building
on your right, go right, just past
it cut through the quad, you'll be
in front of the library, the film
dﬁparnent is in the building behind
t hat.

TOM CONCENTRATES, THEN

He starts

TOM
Thank you.

off in the direction she's indicated. He hasn't

gone si x feet when he turns around.

TOM
|"msorry. This is verK enbarrassi ng.
Coul d you go through that again? |I'm
totally | ost.
LYNN
Don't worry. It happens to all of
us.
ALLY
I"Il take you over there. |'m going
in that direction anyway. 'l see
you guys | ater.
PAT
(as Ally and Tom wal k
of f)
| thought you had English Lit next.
ALLY
No.
TOM
| hope this isn't too far out of
your way.
ALLY
It is... but you're new |I'mAlly
Chandl er.

( CONTI NUED)
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TOM
(takes her hand)
Tom Donnel | y.

Their fingers slip slowmy apart. Alittle further on, Aly
sneaks a |l ook at Tom She's nmet soneone this way before and
he was wonderful. Tomis | ooking straight ahead.

I NT. OFFI CE - BOSTON PUBLI SHI NG HOUSE - DAY

El nro, dressed in a cheap tie and sweater, is waiting across

a | arge mahogany desk from MR TURNER The afternoon sun

t hat al nost silhouettes the senior editor washes across El np's
face, exposing his innocence and his hope. M. Turner puts
down Elnmo's application. He takes off his bifocals and spins
them whil e he thinks. They flash like mrrors when hit by

the |ight.

MR. TURNER
(ki nd)
|"mvery intrigued, M. Barnett.
You' re a high school dropout. Wy
did you apply for a job in publishing?
It's all books.

ELMO
(with his stutter)

|"ve always liked to read. | thought
maybe there was sonething | could do
with that.

MR, TURNER
That's very well said. Now why should
| hire you?

ELMO

(pause, then:)
Because | need a future and |'m
willing to work hard for it.

MR, TURNER
Do you have any idea what kind of
j ob you' d want ?

ELMO
| don't even know what kind of jobs
you have. But |1'll do anything to
start. I'mnot dunb, M. Turner. |I'm
only 20. | can learn. And you can

get nme cheap.

MR. TURNER
You're very tenpting, M. Barnett.

( CONTI NUED)
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You'd certainly bring a different point of viewto things.
That woul dn't necessarily be bad.

ELMO
G ve ne a chance.

MR, TURNER
| see you're not married. Are you
engaged?

ELMO
No. . . guess | haven't found the

right glrl yet.

M. Turner spins his glasses and thinks.

MR. TURNER
"Il tell you ny biggest fear. |
t hi nk you could do 1t... but I don't
know it you'd stick MAth it. ] ust

feel that one day you d UP and t ake
of f and where would that | eave ne?

ELMO
(1 ooki ng at the desk)
| under st and.

MR, TURNER
(genui ne)
|"msorry, M. Barnett.

Elno rises with M. Turner and the two nmen shake hands.
ELMO
| understand. Thanks a | ot for seeing
me. You've been very ni ce.

MR. TURNER
Thank you.

He remains standing as El no | eaves.

MR, TURNER
M. Barnett...?

El ro | ooks back fromthe doorway.

MR. TURNER
Pl ease don't give up
ELMO
Not nme. |'m gonna do great.

CUT TO
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A BEAUTI FUL VWH TE SANDY BEACH 91

wth palmtrees and blue water. As we PULL BACK, we Fl ND

Elnmo 1n a corporal's uniform He is 23 years old and his

hair is short. As we PULL FURTHER BACK, we REALIZE that the
sandy beach is on a travel poster advert|5|n? the Virgin

| sl ands and that Elnb is standing in front of a "ride shelter”
outsi de the FORT LEONARD WOOD ARMY BASE in KANSAS. He has

his thunb out to the traffic and his collar up against the
wind. It's SNON NG LI GHTLY. The COABOY SONG about "Il ost |ove"
that was playing on the pickup radio when M ke asked Brenda
to go to California FADES UP ON THE SOUNDTRACK. A new (1972)
Ford Fairlane slows to a stop and the passenger door is thrown
open. Elnpo looks in at a burly, red-headed "teed" SALESMAN.

SALESMVAN
Where do you want to go, Corporal?

ELMO
Wher ever you are?

SALESMVAN
Hop in.

As Elnmo throws his travel bag in the back, the Sal esman
notices the Silver Star nedal on his chest.

SALESMVAN
Where you get that?

ELMO
Hue.

SALESMVAN
Fblg Jesus Christ, boy, you're |ucky
to be alive.

The Fairlane pulls back onto the highway.
| NT. FORD FAI RLANE - NI GHT 92

The Sal esman is snoking a cigar and watching the headlights
of the oncomng traffic. The COABOY SONG i s NOW COM NG FROM
the RADIO Elnpo turns froma reflection of hinmself in the

w ndshi el d and stares out at the darkened | andscape. The
SONG CONTI NUES OVER:

I NT. ST. PATRICK' S CATHEDRAL -- DAY 93

It's decorated for a meddinﬁ and half filled with well-dressed
FRI ENDS and RELATIVES. At the altar, Ben |ooks on with pride
and a tear in his eye as Ally, dazzllnﬁly beauti ful in her
weddi ng gown, stands with Tom before the MONSI GNOR The COABOY
SONG ENDS and t he Monsignor turns to Ally.

( CONTI NUED)
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MONSI GNOR
Do you, Ally Chandl er, take Tom
Donnelly to be your |awful wedded
husband, to love and to hold in

sickness or in health, till death do
you part?

ALLY
| do.

EXT. CHANDLER ESTATE -- GREAT NECK -- LONG | SLAND -- DAY

A BAND LEADER gi ves a downbeat and his MJSICIANS slip into
"The Tennessee Waltz". The weddi ng guests applaud as Tom
| eads Ally to the mddle of a parquet floor set up on the
| awn. He takes her in his arnms and, W th everyone watching,

sidles up

They turn

theY begin to dance. A m ddle-aged MAN in an Air
e

to Ben and whispers in his ear.

MAN
Bet this spread set you back a couple
hul a hoops, Sarge.

BEN
(tw sts around and
greets the Man warnly)
Hey, Andy, glad you could nmake it.

ANDY ( MAN)
She's beautiful, Ben. |I'd never know
she was your daughter.

back to the dance fl oor

MAN
He makes novi es, doesn't he?

BEN
R ght now he's parking cars for a
l'iving.

A light breeze billows the catering tent behind them

On the floor,

MAN
Look at them.. isn't it great?
TheY're in love and they've got the
whol e worl d ahead of them

BEN
| just hope he | oves her as nuch as
she | oves him

his nother, Ally conmes over to Ben.

( CONTI NUED)
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ALLY
Conme on, Dad, it's your dance.

Ben is very happy to take his daughter in his arns and she's
very happy to be there. She |ays her head on his shoul der
and we WATCH them for a long tine as they glide around the
floor.

EXT. SIDEWALK -- M DWESTERN TOMWN -- DAY 95

We TAKE A LONG LOOK AT the pul sing, wobbling flow of
PEDESTRI AN traffic. Qur VIEWat first IS RANDOM then it
PI CKS QUT a wel | -endowed WOVAN in a halter top and tight
j eans.

MALE VO CE (V. Q)

Look at this... |look at 'em bounce..
Look at "em.. God, | love to watch
tits bounce. | love to feel them |
love to taste them That's what life's
al |l about.

A box-back truck with "Hot & Cold Insulation" enblazoned on
its side sits at the curb. Elnmo and his co-worker, SHORTY
(the nane says it all), are lunching and girl watching in
their coveralls fromthe open bay door.

ELMO
(scratchi ng under the
goggl es hangi ng from
hi s neck)
Check out this guy.

A man wearing an abusively ugly hat goes by them

ELMO
It's got to be his lucky hat.

El no sneezes sharply.

SHORTY
Bl ess you.

He cocks his head. There's the FAINT SOUND OF HEAVEN ar ound
t hem

SHORTY
| just got a great idea. Garbage
cans that repel ants. What do you
t hi nk?

ELMO
What do you nean?

( CONTI NUED)
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SHORTY
Just that. Garbage cans that repe
ants. You know wnen you go out at
ni ght and you feel around to stuff
t he garbage bag in the can, always
when you pull your hands out you
have ants crawing all over your
arnms. An hour later you're still
pi cki ng them out of your hair.

Elno is looking so intently at himthat it makes Shortly
nervous.

SHORTY
You think I'mcrazy but it's true.
Wio do you know who |ikes ants?
Nobody. It's a good idea, Elno.

ELMO
| think it's great.

SHORTY
Real | y?

ELMO
Absolutely. It's wonderful. It's
never been done.

SHORTY
Cﬂ_ny God!... Look at this. Look at
this.

Com ng along the sidewal k is a beautiful young WOVAN. A
vision. An angel. She seens to float while the rest of the
pedestri ans wal k.

ELMO (O S.)

It's a great idea, Shorty. W' ve got
to do sonething with it.

SHORTY (O. S.)
W wll. She's gorgeous. She w ns
t oday.

We just WATCH the girl as she conti nues TOMRD US

ELMO (QO. S.)
You ever wonder who they are, Shorty?
Wiere girls like that are fron? Wo
are their friends? Were do they go
at night? Wo do they marry?

SHORTY
M ss. ..

( CONTI NUED)
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The vision turns toward them

SHORTY
Coul d you cone here?

ELMO
Ch geez, Shorty. Cone on.

Slightly wary, the girl approaches. Elno is | ooking for a
pl ace to hide.

SHORTY
My friend here wants to ask you a
questi on.

Elmo just stares at her.

SHORTY
It's your dine, Elno.
ELMO
(stutters)
Hi .
G RL
Hi .

W HEAR A CAR HONK O S.
I NT. ALLY'S OFFI CE - LATE AFTERNCON 96

Qur VI EW PANS OVER a draw ng of a child' s slipper made in
the shape of a red Corvette. A FRONT VIEWSHOAS it with the
headlights on. Ally is bent over the drawing putting the
black on the tires with a flowtip pen. BzZzzzz! She junps
and funbles off the ALARM ON HER WRI STWATCH

I NT. CHANDLER TOY CO -- NEWYORK CITY -- LATE AFTERNOON 97

Ally conmes out of her office. She's in a hurry and struggling
wth a stylish coat, a shoul der bag, and a sheaf of draw ngs.
We FOLLOW her DOWN t he hal |l way THROUGH a reception area that
di spl ays sone of the toys the Chandl er Co. nekes -- the hula
hoop, a skiing penguin, a pair of clacking dentures -- TO

her father's office. She taps and, without waiting for an
answer, enters.

I NT. BEN' S OFFI CE -- LATE AFTERNOON 98

At the work table Ben is going over the blueprints for a new
toy wwth a couple of ENG NEERS.

( CONTI NUED)
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ALLY
(interrupting)
These are the footlight things | was
telling you about.

She gives her father the draw ngs, kisses himon the cheek,
and heads for the door.

BEN
Wait, wait...
(on the way to his
desk)
| finished reading this |last night.
He picks a manuscript off his desk and hands it to Ally.

BEN
| didn't know you renenbered M ke.

ALLY
Did you like it?

BEN

AtLot. VWhat are you gonna do with
it

ALLY
(bl ushes)

| don't know. Maybe try and
publi shed... sonmething... yo
(recovers)

The batteries are goin
problemw th the footl
not hi ng on the market
smal | enough. I'll see vy
nor ni ng.

EXT. ELEGANT RESTAURANT -- LONG | SLAND -- N GHT 99
All

==

It's busy. Cars are lined up on the street. |
breaker and jeans, scribbles a nunber on a clai
hands it to a man getting out of a Jaguar. Anot
kgnps behi nd t he eel of the Jaguar and takes
rcedes noves up. Tom backs a yellow Corvette
of it and, while he holds the door for his PATRONS
Pettlng_out of the Mercedes catches his eye. Aly
ong-haired man a claimcheck. Tomgets his tip a
over to the stand. Ally gives hima flying kiss.

ALLY
| | ove you.

TOM
(1 ooking at the | ong-
hai red nman)
That's Nort Thorton.

( CONTI NUED)
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ALLY
Who's Nort Thorton?
TOM
He's a terrific comercial director.
ALLY
G talk to him
TOM
You crazy?
ALLY
Wy not ?
TOM
Because I'll lose ny job if | start
doi ng that.
ALLY

So what? This isn't the job you want.

That's the job you want.
i ne HONKS.

TOM
(starts towards the
Mer cedes)
He woul dn't be interested, anyway.

ALLY
(foll ow ng)
You don't know that unless you talk
to him

TOM
Don't push it, Aly.

ALLY
But you're good. You're not asking
for a favor. You're good.

TOM
He's a commercial director. | want
to do features.

ALLY
It would be a place to start.

TOM
You better get that car.

91.
99

Ally just stands there and watches Tom gun the Mercedes up

t he ranp.
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100 EXT. PARKING LOT -- GOODYEAR TI RE AND RUBBER PLANT -- LUNCH 100

HOUR

El o and Shorty get out of the "Hot & Cold Insulation” truck
and start toward the building. Shorty's borrowed sports coat
is sizes too big for himand EInb's Is just the wong side

of tight.

Both nmen are very nervous.

ELMO
Al we've got to renmenmber is that
it's a great idea and there's nothing
like it on the market.

SHORTY
Ckay, okay.
(poi nts)
Ni ce car.

ELMO
VWhat ?... Ch, yeah.
(1 ooks at Shorty again)
| think your tie goes better with
what |'mwearing and ny tie goes
better with what you're wearing.

SHORTY
Ckay, okay.

Wt hout stopping the men renove their ties, exchange them

and begin

They wal k

to put them on.

ELMO
(during the exchange)
Renmenber, we want ten thousand dollars
api ece.

SHORTY
Ckay, okay.

ELMO
And ten percent of the profits and
we want to be invol ved.

SHORTY

Ckay, okay.

on.
SHORTY

VWat if they offer us eight percent?
ELMO

Then we' ||l negoti ate.

El nro and Shorty enter the buil ding.
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I NT. OFFI CE -- GOODYEAR Tl RE AND RUBBER PLANT -- DAY 101

A lean, gray-haired MAN with dark-rimed gl asses and a | arge
Adam s apple is rocking back and forth in his chair howin
w th laughter while Elnbo and Shorty stare at himin stunne
silence. Weakly, he reaches out and jabs the intercom

MAN
Burt, you gotta get in here and |isten
to what these two guys canme up with
Hurry.

EXT. PARKI NG LOT -- GOODYEAR Tl RE AND RUBBER PLANT -- DAY 102

His jaw set against the world, Elnpo strides angrily back
toward the car. Shorty trots anxiously al ongsi de.

SHORTY

He's an asshole. Forget it. W'l
take it sonepl ace el se.

Elmo rips the tie fromaround his neck and throws it into
t he paLs. Shorty's eyes followit. That's his tie! But El no
is right.

SHORTY
whi pping the tie
(froﬁpargund hi s neck)
Thex're assholes. Al of 'em
Asshol es.
(turns and throws the
tie at the building)

Asshol es! !
He starts to catch up with Elnpo, but his anger is still not
satisfied and he whirls around to face the building again.
SHORTY
ASSHOLES! ! I'!
| NT. OFFICES -- HOT & COLD | NSULATI ON -- LATE AFTERNOON 103

Nervously twirling his cap, Elnp, nowin his coveralls, waits
on the edge of the bench in the reception area. He | ooks at
t he SECRETARY. Her face is bl ank.

ELMO
You know what he wants ne for? Was
it because Shorty and | were late
after lunch?

She shrugs. Elno shuffles his feet. At the end of the hall way,

amn wth a crew cut, MR MIVEH LL, sticks his head out of
an offi ce.

( CONTI NUED)
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MR. MJLVEH LL
El no. ..

He waits for Elno to cone to him then wi thout a word ushers
himinto the office and cl oses the door.

I NT. OFFI CE -- LATE AFTERNOON 104
MR, MJLVEH LL

Sit down.
(wat ches El no do as
he's tol d)
Elno, | want you to be ny foreman.

El o just |ooks at him

MR, MULVEH LL
You can smle. This is a pronotion.

| NT. ONE- BEDROOM APARTMENT -- DAWN 105
A crack of light fromthe hallmar falls across a nurse's cap
on a dresser littered with a collection of dolls. In the

bed, the girl Elnmb and Shorty thought was so beautiful on

the street lies asleep in a tangle of sheets. Elno is watching
her froma chair next to the door. He |ooks sad. Finally, he
rubs his eyes and, clutching a handful of shirts, stands up.

I N THE BATHROOM 106

he takes a razor, toothbrush, aspirin, and a nail clipper
Ept of the medicine chest and tosses theminto his shaving

It.

| N THE KI TCHEN 107
with the cold gray |light of dawn seeping in the w ndows, he
stuffs the shirts, shaving kit, and a stack of paperbacks

into his travel bag, then shrugs into a jacket.

The house key clinks softIY as he lays it on the counter. He
turns to pick up his travel bag. The girl is standing in the
archway. There are tears in her eyes.

G RL
Is it me? DDd | do sonmet hi ng wong?

El ro | ooks at his shoe tops.

G RL
VWhat do you want, Elnp? What's the
matter?

ELMO

Not hi ng.
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EXT. CARPORT -- DAWN 108

H s head down, Elno wal ks slowy across the back yard to a
'59 Inpala convertible that was once white. He gets to the
car, turns around, and heads back to the apartnent buil ding.
Hal fway there he stops, turns around, and goes back to the
car. He stands quietly next to it thinking, then expl odes.
The travel bag is slamred against the car, his fists flai

at the wall of the carport, his feet dent the door of the
car. All this is done without uttering a sound and then it's
over. He stands there panting, exhausted.

EXT. H GHWAY -- DAWN 109

The "59 Inpala is cruising along with El no behind the wheel.
On the RADIO there's a NEWS | TEM ABOUT NI XON' S RESI GNATI ON.
FROM WAY ABOVE t he hi ghway, we WATCH as the Chevy cones to a
four-way intersection in the mddle of nowhere. There is no
other traffic. The Chevy starts strai ght across, then changes
its mnd and goes left. But that's not right and it goes

| eft again, making a circle in the intersection. Finally, it
decides on the only direction left to it and it clatters

off, trailing a colum of snoke. W BEG N TO HEAR THE SOUND
OF APPLAUSE.

| NT. BALLROOM -- CLI O AWARDS -- NI GHT 110
On stage the PRESENTER waits for the applause to die down.

PRESENTER
And now the wi nner for best conedy
commercial of the year..
(he rips open an
envel ope and reads)
Vol kswagen's "No Gas', Producer
Paul Esposito, Director Tom Donnelly.

At their table Ally and Tom ki ss and enbrace and, while Ally
cl aps proudly, Tom and a good-I| ooki ng ol der MAN bound on
stage and accept their dio's. Armin armthey hold them up
to the appl ause of the audi ence.

EXT. HOTEL -- NEW YORK -- N GHT 111

The show is over and the black tie CROND is drifting out.
Ally and Tom are anong those waiting for their |inousines.
Ally has both arnms around Toml s wai st and her head on his
chest. H s tie is undone and, with the dio in one hand, he
has both arns around her.

ALLY
How woul d you feel about us having a
baby?

( CONTI NUED)
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TOM

(wary)
Are you pregnant ?

ALLY
No... but |'ve been thinking about
it. That could be our thing for next
year. You'll make a novie and ||
have a baby.

TOM
(forcing enthusiasn
Eh. .. yeah.

The G RL in a couple about their age | ooks at them and
whi spers to her COVPANI ON. He nods.

A RL
(to Ally)
Excuse nme. You wote “The Care and
Feeding of Mke', didn't you?

ALLY
(slightly enbarrassed,
unw aps hersel f from

Tom
Eh... yes, yes, | did.

G RL
| loved it. | had a pretend friend,
too, and just like Mke he would
take me places and | bl aned things
on himand we told each other
secrets... really. It was great.
Real | y.

ALLY
Thank you. Thank you very nuch.

Tom | ooks on with a vague disquiet.

G RL' S COVPANI ON
| didn't have a pretend friend. But
when M ke had to leave, | cried. It
was great.
(afterthought to Tom
Congr at ul ati ons.

TOM
Thank you.

The coupl es go back to ignoring each other.
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I NT. LI MOUSINE - NEWYORK - N GHT 112

Ally is snuggled up to Tom

ALLY
" m glad you were | ost at school.
TOM
(after too long a
pause)
So am |.
EXT. MAIN STREET - M DWESTERN TOWN - EVEN NG 113

The people are flowing TOMRD US. W ARE ELMO S EYES. Even

t hough he doesn't know it, he is LOOKING FOR Anni e. YOUNG
COUPLES, LOVERS, WOMEN, and G RLS cone under closer scrutiny
t han anyone el se. Sonme of the returned gl ances are interested,
but they're not right and El no passes them by. As he stands

at a street corner waiting for a light, a large digital clock
face in a store behind himflips off the seconds -- 58, 59,
60, ending the mnute, changing the hour. Elnpb starts across
the street. He's beginning to realize he has a deadline.

| NT. / EXT. WOODEN SHED - DOCK AREA - CHESAPEAKE BAY - 114
AFTERNGCON

The needl e on an upright scale swings across the nunbers. A
CHECKER in a white snock registers the weight and nods. El no
lifts a crate of live hard-shell crabs off the scale plate
and starts across the cenent. The crabs reach through the
slats with their claws and snap at his eyes. There are crabs
everywhere. They scuttle underfoot. One of them has attached
itself to Elno's pant leg. He tries to kick it off as he
goes to drop the crate into the back of a pickup parked in

t he doorway. He spends the afternoon lifting these crates
of f stacks and onto scales and into the backs of a succession
of pickups. At the end of the shift, his BOSS counts two
crisp ten-dollar bills into Elnp's outstretched hand.

BCSS
There you be.

I NT. /EXT. '59 | MPALA CONVERTI BLE - MORNI NG 115

Elmo is driving with one hand. The ot her runs the TUNER
THROUGH THE RADI O BANDS searching for sonmething to listen
to. We CATCH A BIT OF A NEWS | TEM on the CAPTURE OF PATTY
HEARST before he SETTLES ON A good ol d-fashi oned ROCK AND
ROLL FOOT STOWPER, Frankie Ford's "SEA CRU SE"
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I NT. ALLY AND TOM S APARTMENT - NEW YORK - MORNI NG 116

It's big and sparsely but beautifully furni shed. The RADI O
is up so LOUD that "SEA CRU SE" is ricocheting off the walls.
Al'ly, wearing nothing but a pair of bikini panties, is all

al one and having the tine of her life danC|ng to the nusic.
She ponys around the couch to the breakfast bar to pick up a
pi ece of toast. Wthout m ssing a beat she twirls around and
takes a bite.

I NT. /EXT. '59 | MPALA CONVERTI BLE - MORNI NG 117

"SEA CRUI SE" ROCKS ON. Elnp is sIapBing t he steering wheel

in rhythm A six pack of Kellogg's breakfast cereals is wedged
into the seat next to him He reaches down and thunbs open a
Sugar Pops and shakes sone into his nouth.

I NT. ALLY AND TOM S NEW YORK APARTMENT - MORNI NG 118

Ally takes a sip of orange juice and pretends that this was
just an interruption in her performance of "SEA CRU SE'. She
Joins Frankie, making the song a duet as she struts her stuff
across the living room

I NT. /EXT. '59 | MPALA CONVERTI BLE - MORNI NG 119

El o is rocking out, bouncing up and down in his seat while
he sings along with Frankie.

I NT. ALLY AND TOM S NEW YORK APARTMENT - MORNI NG 120

Ally is dancing. The PHONE RINGS. It RINGS AGAI N. She TURNS
OFF the RADIO and, in the quiet, wal ks over and picks up the
receiver.

ALLY
Hello... Ch, hi love...

"SEA CRU SE" JUWPS UP and bites US in the ass.

| NT. /EXT. '59 | MPALA CONVERTI BLE - MORNI NG 121
At the top of his lungs Elnb blazes through the finale.
CRASH I'!'! "It could have been the nusic, it could have been

t he poundi ng on the dash, or just old age. But whatever it

was, the Chevr's transm ssion has fallen out onto the highway
along with a lot of other parts.

EXT. SERVI CE BAY - GAS STATI ON - AFTERNOON 122

A dejected Elnb is | ooking at his dead car.

MECHANI C
(standing next to him
Let's see here. Parts, labor... we're

| ooking at five fifty.

( CONTI NUED)
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El no takes a long | ook at the Inpala.

ELMO
How much will you give ne for it?
MECHANI C
VWhat would | want with this piece of
shit?
123 INT. TRUCK CAB - NI GHT 123

El no, sporting a black eye and a_split IiR, clinpbs in with
his travel bag and a paperback. The DRI VER a skinny bl ond
man with a pockmarked face, noves his rig back out onto the

hi ghway.
DRI VER
Wher e you headed?
ELMO
Wer ever you are, pal.
124 EXT. BI G SKY COUNTRY - LATE AFTERNOON 124

Elnmp is a nere dot, trudging along the side of the road.
Behi nd himthe cl| ouds hang N'ow over a beautiful valley. It
is msting and Elno is thinking.

125 EXT. COUNTRY HI GHWAY - LATE AFTERNOON 125

A car comes along and Elno sticks out his thunmb. The car
doesn't stop, buf as Elnob swvels to followits progress, he
sees a man Sitting on a rock next to the road up ahead. That' s
strange. El nb can"t renenber himbeing there before,.
switches his travel bag from one shoulder to the ot her and
continues, As Elnb getS closer, the man on the rock takes a
drag on his cigarettfe and stands up. He is wearing old blue
%Pveralls and a flannel shirt. Emmett Hunbird is waiting for
no.

EMVETT
Happy birthday, El no.

El o stops. He has no idea who this nman is. Enmmett takes a
fresh ci gﬁrette out of his breast pocket and suddenlx FROM
LMO S P EVERYTH NG SLOAS DOWN,  He WATCHES | NTENTLY as
Emmett |ights the new cigarette off the butt of the old one.

The glowng tip presses into_the new tobacco. The paper
si zzl'es and begins to burn. ZAP! Echoes from Heaven whi sper
t hrough El no' s™m nd.

ECHCES
Emmett Hunbird, Mke. @ ad to neet
you.
(Alittle fainter)
Emmett Hunbird, Mke. @ ad to neet
you.

( CONTI NUED)
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Thi ngs RETURN TO NORVAL SPEED. .. ALMOST.

EMVETT
Thanks to you | can only snoke down
her e.

ELMO

Am | supposed to know you?

EMVETT
(after a |l ong drag)
We net in Heaven.

ELMO
(crosses the road)
Wiy don't you take the next car?
"Il walk on this side for a while.

EMVETT
You think you're | ooking for her,
but you're just drifting.

ELMO
|"mnot the only one who's drifting,
pal .

EMVETT
That pronotion at the insul ation
conpany... it wasn't the trap you
t hought it was. Shorty's idea about
t he garbage cans, you shoul d have
stuck with that, you could have made
it sonet hing.

Elno is starting to really get scared and picks up his pace.
In the distance we can SEE a white van com ng al ong the road
TOMRD US.

EMVETT
(paralleling him
You asked for this |life, Elnmo. You
asked to be born.

ELMO
(over his shoul der)
| don't know what you're talking
about, man. | don't know what you're
t al ki ng about .

( CONTI NUED)
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EMVETT
| know t hings have been hard for you
but you better start believing in
yourself or you're going to m ss
her. And if you mss her this tine
you'll never find her again.

Elno whirls to point a finger at Emmett.

ELMO
Li sten, asshole, if you don't stop
following ne, |I'mgonna cone over
there and break you in half.
EMVETT

Did you notice you're not stuttering?
Elno puts a hand to his nouth. He realizes he hasn't been.

EMVETT
Renmenber Heaven, Elno. Just think of
where you want to be and you're
there. ..
(points to a spot in
front of him
Come here.

Elno takes a step back and stunbles into a run.

EMVETT
Ch damm. ..

He snaps his fingers. In mdstride, Elno is jerked off the
ground and strobed back across the road to face Emett.

ELMO

Hi s knees give way and Emmett grabs his arns to steady him

EMVETT
Listen to ne. You're 27 today. You
only have three nore years. So you
better get noving.

The van stops opposite them

EMVETT
(softly)
|"ve got to go now... It's all very
sinple, Elnpb. Just imagine and believe
[

n yourself.

He lets go of Elnmb's arns and wal ks backward to the van.

( CONTI NUED)
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EMVETT
| care about you, Elno.
(sml es)
| want you to get the girl.

He di sappears behind the van and, w thout hearing a door
open or close, it imedi ately speeds off. As Elnb watches it
go, the clouds above break and a shaft of sunlight falls
across the highway. The van hits it and VANISHES. Elnpo's
amazenent is cut short by the SOUND OF A VO CE behind him

VA CE
Hey, you want a ride or don't you?

El no | ooks back. An old Plymouth is waiting for himon the
shoul der. The DRIVER is standing next to it.

ELMO
(stuttering again)
Did you just see a white van go by?

DRI VER
| haven't seen a car for mles. That's
why | stopped for you. Do you want a
ride?

After a last glance at the shaft of light, Elno runs to the
car.

| NT. PLYMOUTH - LATE AFTERNOON 126
It is noving.

DRI VER
Wher e you headed?

ELMO
(munbl es)
| don't know.

EXT. COUNTRYSI DE - LATE AFTERNOON 127
The Plynmouth is the only car in sight.
| NT. OFFI CE BU LDI NG - NEW YORK - EVEN NG 128

Ally is | eaning against the wall in a hallway. She's frai

and drawn and struggling to hold herself together. The SOUNDS
OF MONDAY NI GHT FOOTBALL are seeping out of a nearby office.
Two ol der MEN pass her |ocked in their own conversation.
They're nothing to Ally. Her face brightens when the door
she's been wat ching opens and a group of advertising MEN
files out and noves toward the elevators. Tomis anong them

( CONTI NUED)
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ALLY
Tom ..

He | ooks annoyed to see her.

TOM
(to the Men)

Excuse ne.

He crosses to Ally.
ALLY

| just cane over to give you this.
She hol ds out the pink toy nouse we SAWIin Heaven.

ALLY
It's our Christmas thing. It was ny
idea. It does a back flip.

Tomreluctantly takes the gift and | ooks toward the Men
waiting for him

TOM
It's nice.
Pause.
ALLY
| nust ook terrible. | haven't been
sl eepi ng too nuch.
TOM
" m sorry.
ALLY
| | ove you.

Tom doesn't answer. One of the Men calls fromthe el evat ors.

MAN

W'll see you downstairs, Tom
ALLY

VWhat are you wor ki ng on?
TOM

| "' m doi ng a bunch of spots for the
Jinmmy Carter canpaign

ALLY
Oh, that's great.

Pause.

( CONTI NUED)
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TOM

| gotta go.
ALLY

| know it's over between us, but...

eh... so I'll know what to do in the

future... what did | do wong?
TOM

You didn't do anything wong.

ALLY
Then why don't you | ove ne?

TOM
Ally, you're a wonderful girl. There's
going to be a | ot of other guys.

Ally fights back the tears.

ALLY
But | want you.
TOM
Ch please, Ally, don't cry...
ALLY
Are we going to be able to see each
ot her ?
TOM
No. ..
ALLY

| | ove you so nuch.
Tom | eans in and ki sses her on the cheek.

TOM
| gotta go. Take care of yourself.

He turns away and then turns back; there are tears in his
eyes.

TOM
You al ways thought | could do
anything. | can't. You pushed too

hard. You expected too nuch of ne.
ALLY

But | didn't expect anything that
wasn't there.

( CONTI NUED)
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TOM

Jesus, Ally...
ALLY

"Il change. Really, Tom | prom se

"1l change.
TOM

Listen to me, Ally. I"'mnot telling

you to change. I'mtelling you I'm

tired of trying to keep up with you.
(he's crying now)
Maybe it's because you work in toys.
| don't know. You're like a kid. You
don't think anything' s inpossible.
You get an idea and just go ahead
and do it. That's not the way it is
w th nost people. And it's goddamed
hard to live wth.

He and Ally just stand there crying. There's nothing nore to
say. Tom w pes a hand over his eyes and | eaves her. Aly
tries to shield her tears fromthe peopl e passing by. CHEERS
FLOAT I N FROM THE MONDAY NI GHT FOOTBALL.

| NT. LOCKER ROOM - TRUCK STCOP - NI GHT 129

Elmo is standing in a shower stall with the WATER POUNDI NG
agai nst his neck. His head is down and he is lost in hinself.
There are other stalls in use, but ALL SOUND FADES AS WE

MOVE IN ON Elnb. A smle flickers across his face. He's nade

a decision and likes it. He raises his head and | ooks DI RECTLY
| NTO THE CAMERA and we HOLD ON hi m FOR A LONG MOVENT.

| NT. POLI CE STATION - NEW YORK - NI GHT 130

Concern etched on his face, Ben Chandler waits at the front
desk. It's a busy night and he | ooks out of place in his

t uxedo. The door |leading to the cells opens and Ben's heart
goes into his throat. Ally stunbles out on the armof a
MATRON. She's ridicul ously drunk. Mascara streaks her face
and there's vomt down her front. Just before Ben reaches
her, she slips out of the Matron's grasp and lands with a

t hunp on her ass. Sone people in the crowd | augh. One MAN
claps. Ally begins to cry. Ben kneels down next to her and
puts his arnms around her.

BEN
Shh... shh... it's okay, Aly. It's
okay. ..

ALLY
Daddy. . .

( CONTI NUED)
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BEN
Everything's going to be okay...
ALLY
Daddy. . .
BEN

Let's go. Conme on. Upsy daisy...

He gently raises her to her feet and tries to steady her.

MATRON
You need any hel p?
BEN
We're gonna be fine. Thank you. Let's

go, baby. ..

He tries to walk Ally out, but her legs are gone and she
sags agai nst him

ALLY
Why doesn't he | ove ne, Daddy?

He ki sses her on the cheek, lifts her into his arns, and
carries her out of the station.

EXT. BEACH - LONG | SLAND - DAY 131

It's early winter and gray. A four-year-old BOY with a G eat
Dane on a |l eash is wal king AWAY FROM US. The dog is a little
taller than the boy.

BEN (Q S.)
Wiy don't you get away from here for
a while? Go out to Los Angeles and
t ake over the footlights project.
Nobody can figure out how to make
t hem wor k. Maybe you can.

Ally and her father ENTER OQUR VIEW They're al so wal ki ng
AVAY FROM US.

ALLY
| don't want to do that anynore. |'m
tired of working in toys. | feel
stupid. | want to grow up.

BEN

You don't think I'm grown up?

ALLY
You know what | nean.

( CONTI NUED)
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BEN
| f by growing up you nmean that you
woul d abandon your talent to create
toys that nmake children smle, which
in turn make their parents happy,
and when they go to work theY do

S

sonet hi ng nice for soneone el se and
the world is a better place for it,
then I would | ook real hard at grow ng
up.
The SOUND OF THE WAVES fills their silence.

ALLY
How can | get hi m back?

BEN
You can't... You did a lot for Tom
He'll be fine... 1'lIl make you a

deal. Gve ne a year. If at the end
of that you feel the sane way about
toys, then we'll sell the conpany.

ALLY
That's not what |'m sayi ng.

BEN

| know that. But | built it for you.
And if you don't want it, then it's
not going to be the sane.

Ally and her father LEAVE OUR VI EW

ALLY (O.S.)
Dad, that's not fair.
BEN (Q S.)
Don't worry about that. Wat do you
say?
ALLY (O.S.)

"1l give you a year
The little boy and the dog continue on their way.
EXT. DESERT H GHWAY - DAY 132

El o is standing on the shoul der holding up a sign that reads
"California" to the oncomng traffic. H's eyes follow the
PaSS|ng cars and then go back to an open paﬁerback in his

eft hand. A new ('76) Ford Grenada passes himand begins to
pull over. It stops so far down the road Elnp isn't sure

It's for himuntil it starts to back up. He grabs his travel
bag and runs to neet it.

( CONTI NUED)
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There is an ol der COUPLE in the front seat. Elno opens the
back door

ELMO
Thanks a lot...

The Man and Woman smiling at himas he wiggles in are the
parents El no had when he was M ke. They are a little ol der
but easily RECOGN ZABLE.

| NT. FORD GRENADA - DAY 133
It is back in the flow of traffic.

ELMO
How far are you fol ks goi ng?

MOTHER
We'll be able to take you to
California. We're going to Los Angl e-

eze.
ELMO

Oh, that's great... that's great.
FATHER

You live in Los Angl e-eze?
ELMO

No... I... eh... I'"mfrom Mi ne.
FATHER

You're a long way from hone.
MOTHER

So are we, Steve.
ELMO

Were you fron?
FATHER

You probably never heard of it.

Sunbury, Pennsylvania... north of

Harrisburg on the Susquehanna R ver.
El nro nods. Everybody nods. Nobody knows what to say. Finally:
MOTHER
|"'m Annette Shea and this is ny
husband Steve...

El no shakes hands awkwardly with both of them

( CONTI NUED)
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ELMO
Elnmo... Elno Barnett...
MOTHER
We usually don't pick up hitchhikers
but... you | ooked |ike..
(pause)
You | ooked |i ke you needed a ride.
134 EXT. HOUSE -- WEST HOLLYWOOD HI LLS -- DAY 134

135

Ally and an old real estate LADY are wal ki ng up the pat hway
to the front door.

LADY

(rasps)
This is a lovely area. | think you'd
be very happx uE here. You can al so
enter through the garage.

(she sticks the key

into the | ock)

Huh... it's open.

(she cautiously enters

t he foyer)
Hello... hello... sonebody show ng?

(to Ally)
| was nugged once. | hate it when
they don't rel ock the door.

| NT. HOUSE -- DAY 135
LADY
(wal ki ng t hrough)

Guest room .. guest bath... nice --
si zed shower. ..

The Lady opens the gl ass door.

ALLY
Uh huh. ..

IN THE LI VI NG ROOM
The Lady notions to the view
LADY
You can see all the way from Century
Cty to downtown.

ALLY
Do you hear water running?

LADY
Nooo. . .

( CONTI NUED)
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She | eads the way up the stairs.

LADY
It's a great house for entertaining.

I N THE MASTER BATH
she flips a switch

LADY

Heat | anps... Jacuzzi tub... and..
a doubl e- headed shower. ..

She opens the frosted gl ass door and screans. Ally screans.
There' s a naked MAN standln% in the shower holding a wad of
clothes over his genitals. The real estate Lady crashes to
the floor in a faint. Ally and the Man | ook at her, then at
each other. The Man hol ds out his hand.

VAN
Hello... |'m Donald Sutherl and.
EXT. HOUSE -- WEST HOLLYWDOD HI LLS -- DAY 136

The real estate Lady's Cadillac burns rubber as it blasts
away fromthe curb. Ally and Donal d watch her go.

DONALD
| always try out the showers when
' mthinking of buying a house. If
t he showers are good, you can pretty
much wor k around anyt hi ng el se.

Ally starts to her car, a white Rabbit convertible.

ALLY
It was nice neeting you.

DONALD

(foll ows)

Maybe | shoul d send her sone
flowers... Sonebody should have told
her | was com ng. uld you like to
go to dinner?

ALLY
No.

DONALD

|s there a husband?

Ally doesn't answer.
DONALD

That was tacky of nme, wasn't it? How
about | unch?

( CONTI NUED)
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ALLY

No.
DONALD

Can | have your phone nunber? |

promse I'lIl only call you once a

day. You' ve already seen ne naked.
ALLY

(sml es)

This is very flattering, M.
Sut herland. But I'mreally not

i nt erest ed.
DONALD
Donal d. .
ALLY
kay, Donald. I'"'mreally not
i nt erest ed.
137 EXT. DESERT H GHWAY -- DAY 137

M ke's parent's Ford Grenada conmes out from behind a nountain
and starts down the hill.

MOTHER (V. O.)

(si ngi ng)
| rene Good night... Irene Good
ni ght. ..
138 I NT. FORD GRENADA -- DAY 138

MOTHER

Good night, Irene... Irene good

night... I'll see you in ny dreans...
FATHER

Last Saturday night... Cone on, El no.

| got married...

ELMO & FATHER
Me and ny wife settled down...

El nro has no stutter when he sings.

ELMO & FATHER
Now nme and ny wife are parted, So
|"mgonna take a little trip
downt own. . .

The Mot her joins in.

ALL
| rene good night... Irene good
ni ght. ..
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EXT. DESERT H GHWAY -- DAY 139
The SONG FADES as the car rushes on.
EXT. RESTAURANT -- DAY 140

El nro and the Father and Mother are getting out of the car in
t he parking | ot.

ELMO
Why don't you fol ks go ahead? |I'm
not really hungry. 1'Il go | ook at
t he shops and neet you back here.
MOTHER
You sure you don't want sonething to
eat ?
ELMO
No, |I'mfine.
FATHER
You're wel cone to join us.
ELMO
"' m fine.
FATHER
Ckay.

The Mot her and Father start for the restarant. W FOLLOW
Elmo ACRCSS the ot TO a row of shops. A nusic store catches
his eye and for sone reason he is drawn to it. He stares
t hrough the wi ndow at the instrunents. There's the FAINT
SOUND OF HEAVEN in the air. The Father steps in next to him

FATHER

You play an instrunment, son?
ELMO

| think | can. That's stupid. No,

don't.
The Fat her | ooks at the store, then back at El no.

FATHER
You don't have any nobney, do you?

El no | ooks at his shoes.
FATHER

Come on, you're going to eat with
us.
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EXT. H GHWAY -- AFTERNOON 141
The Ford Grenada is back on the road.
| NT. FORD GRENADA -- AFTERNOON 142

The Father is asleep in the back. The Mother is in the
passenger seat and Elnmo is driving. The wi ndows are up and
the RADIO IS DOAN LOW

MOTHER
(after a |l ook at her
husband)
He's out col d.

ELMO
He's driven a | ong way today.

There's a long pause. It's very confortable in the car. The
Mot her wants to say sonething and is about to a few tines...
but can't. Elnmo is unaware of this and yet is.

ELMO
I"'mglad it was you guys that picked
me up.

The Mdther gives hima quick smle and returns to her
t houghts. El no ADJUSTS THE RADIO. He shifts in his seat. The
Mot her tw sts her wedding ring and stares strai ght ahead.

MOTHER
(soft)
" m dyi ng, El no.

He | ooks at her.

MOTHER
(nervously | aughs
t hrough a sigh)
That's a relief. | finally said it.
(she | ooks at El np)
|"msorry... it's... | just had to
tell sonebody.

ELMO
That's okay. | don't m nd.

MOTHER
Steve doesn't know... |'m scared.

|'mreal scared.
( MORE)

( CONTI NUED)
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142
MOTHER ( CONT' D)
(pause)
W had a son... Mke... MKkey... He
was about your age and... |ike you
he was going to California... wthout
a job... He got killed about a hundred
mles fromhone. And... eh... there

was an accident. A car went into the
river. Mkey rescued a woman and her
two children, but he drowned. | was...
| loved himso nuch... Steve was a
rock. And one day | was setting the
table for dinner and | set a place
for Mke. |I forgot. Wen | saw what
|'"d done, | started to cry. | picked
up Mke's plate to put it back in

t he breakfront and suddenly... |
knew M key was okay, that he was in
a good pl ace, that he was happy and
that he was trying to tell me that...
So really |I shouldn't be scared... |
shoul dn't be scar ed.

ELMO
(after a pause)
This trip is for Mke?

MOTHER
Kind of. Every Christmas we get cards
fromthe two children. The little
girl is married and has children of
her own and the little boy is a doctor
in Boston. Poor you... all you wanted
was a ride to California and you get
a crazy old |l ady who probably has
scared the dickens out of you.

ELMO
(shakes his head "no")
No way.
(he puts a hand over
hers; pause)
Don't be afraid.

PLAYS ON. El no squeezes her hand.
ELMO

|"msure there's no reason for you
to be afraid.
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EXT. LOS ANGELES -- N GHT 143

The skyline glitters over the city. Traffic is Iight and the
Ford Grenada, with the Father driving, is sailing west on
the Santa Moni ca Freeway.

EXT. SERVI CE STATION - NI GHT 144

The Ford Grenada is stopped in a corner away fromthe punps.
The Father comes around to open the trunk and El no and the
Mot her get out on the passenger side.

MOTHER
Now | et us know where you are.

ELMO
(folds their address
into his shirt pocket)
I will.

MOTHER
| mean it.

The Father hands Elno his duffle bag, then reaches back into
the well and cones up with a guitar.

FATHER
(holding it out to
El no)
Don't say anything. You'll just offend
us.
ELMO

| can't take...

FATHER
Don't be stupid.
(he sets down the
gui tar)
| know you want it. Take it and do
sonmething with it.

ELMO
No. |...

FATHER
(closing the trunk)
You' re of fendi ng us.
(going around the car)
You're a good boy, Elnp. It was nice
nmeeti ng you.

( CONTI NUED)
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ELMO
(shaken, touched; to
bot h of then
Thank you.
(to the Mot her)
Thank you.

MOTHER
Thank you, El no.
(She gives himan
awkwar d hug)
Be good now.

FATHER
(fromthe driver's
door)
If you can't learn to play it, sel
t he damm t hi ng.

EXT. TREE- LI NED LOS ANGELES STREET - N GHT 145

Ally is sitting in the passenger seat of Donald Sutherland' s
"75 red Pontiac convertible. The top is down, the WND is
ruffling their hair, and LI NDA RONSTADT is ON THE RADI O. As
they pass a gas station off to their right, we SEE El nb wavi ng
goodbye to M. and Ms. Shea. Inside the Pontiac, Ally's

left hand is resting on the seat between her and Donal d.
Casual |y, Donal d reaches over and covers her hand with his.
She | ooks at himand he | ooks at her and smles, then turns
back to the traffic. She continues to |look at himuntil it
becones a stare. The street |anps throw waves of |ight across
her face. She's confused and afraid and intrigued. She | ooks
away and then | ooks back and stares again and then she | ooks
away.

| NT. LUXURY APARTMENT BUI LDI NG - NI GHT 146

Donald and Ally are wal king along the hallway in silence.

Ally is wapped tightly in herself and her mnd is racing
ahead to the nonent at the door. Their shoul ders touch and

we can al nost SEE the sparks. Ally wi dens the distance between
them Donald throws sonething in the air and catches it in

hi s nout h.

ALLY
VWhat was that?

DONALD
My circus act. ..

Ally doesn't smle

( CONTI NUED)
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DONALD
A corn nut... You want one?

The strings inside Ally shake her head "no".

Donal d sm
reach the
and hands
wonder i ng

DONALD
There was this little Italian
restaurant in New York that | went
to all the time. One day one of the
custoners choked to death on a
meat bal|. The owner cl osed the
restaurant and turned it into a shoe
store. | have no idea what that nmeans.
Cee, this is a long hallway.

ALLY
Maybe he wanted to save his soul

les goofily at Ally and rai ses his eyebrows. They
door. Donald takes Ally's key. He turns the | ock
it back to her. They stand there for a nonent
what wi ||l happen next. It's up to Ally.

ALLY
l"msorry. I"'mstill in love with ny
husband.

DONALD
| under st and.

ALLY
(hol ds out her hand)
Thank you very nmuch, Donald. | had a
| ovely tine.

DONALD

(goi ng al ong)
So did I.

He takes her hand and ki sses her on the cheek.

He starts

DONALD
Take care of yourself.

down the hall way.

| NT. APARTMENT - NI GHT 147

Ally cl oses the door behind her and clenches her fists in

anger .

( CONTI NUED)
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ALLY
(to the foyer mrror)
Ally Chandler, you are a jerk. You're
such a schnuck. Shit!!

She wheel s around and opens the door to go after Donald. He
is standing in the hallway in front of her witing sonething
on a scrap of paper.

DONALD
| was just going to give you nmy nunber
in case...

ALLY

Wul d you like to conme in?

DONALD
I'"d like to very nuch.

He steps inside and Ally closes the door. They don't nove
fromthe foyer. Ally conmes easily into Donald's arns and he
cradl es her against his chest.

ALLY
| haven't done this with anybody
else for along tinme. I may not be
very good.

DONALD

Ally, you're very beautiful and you're
alot of fun to be with and |'ve

been wanting to nake | ove to you al
eveni ng.

Ally starts to | augh.

DONALD
VWhat did | say? What?

ALLY
(her head against his
chest)
You may not be any good either.

EXT. BUS STOP - DAY 148

Pl unka pl unka plunka dong... plunka plunka plunka dong dong
... Elmb is sitting on the bench trying to learn to play his
guitar. There are three other PEOPLE on the bench with him
Dong dong tinka tinka dongggg... one by one the people get

up and | eave. Elnpb stops playing and | ooks around. He's going
to have to get better. Plunka plunka plunka... dink
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EXT. BACK OF CHI NESE RESTAURANT - DAY 149

Strumstrumstrum.. Wiile his COWRKER, a huge Chi naman
stares off into space, Elnpb practices chords. Both nen are
wear i ng di shwashers' aprons.

EXT. BEACH - AFTERNOON 150
It's late and a WND i s BLOW NG

Elno is sitting alone on the sand wwth his guitar. In a series
of fits and starts, he is trying to pick out the nelody |line
of Kristofferson's "HELP ME MAKE | T THROUGH THE NI GHT" COM NG
FROM A TRANSI STOR RADIO in front of him The SONG ENDS and
Elmo SPINS THE DI AL searching for another song to practice

to. Along with the squeaks and squawks, there are SN PPETS

OF NEWS -- STAR WARS is a phenonenon, the CONCORDE | ands in
Anmerica, ELVIS PRESLEY DIES. This is OVERCOVE BY a guitar

pl ayi ng Bruce Springsteen' s "BADLANDS".

| NT. TROUBADOUR - LOS ANGELES - DAY 151

Elno is on stage playing and trying to sing "Badl ands". On
the floor other ACTS are waiting to audition.

TALENT COCRDI NATOR
Thank you. ..

El no st ops.

TALENT COORDI NATOR
Your playing's pretty good, El no,
but I don't think God neant for you
to be a singer.

ELMO
| think you're right.

TALENT COORDI NATOR
Next .

As Elno | eaves the stage, JANICE, a very attractive redhead,
takes his place. She starts to sing "Me and Bobby MGee", a
cappel l a, and her voice turns himaround. As he watches her,
we can SEE Elno fall in |ove. Her SONG CONTI NUES OVER

| NT. GREEN " 56 STUDEBAKER - LOS ANGELES - AFTERNOON 152
El ro has one eye on the traffic and the other on a |ist of

calls for the day. He crosses the last one off. Janice is in
t he passenger seat next to him
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EXT. | NTERSECTI ON - AFTERNOCON

The Studebaker stops at a red light. A white VWconvertible
with the top down and Ally driving comes up to stop next to
it.

| NT. STUDEBAKER - AFTERNOON

El no casually | ooks over at the girl in the car next to him
He sees Ally's profile. It's attractive. He | ooks again,
t hen back at the |ight.

| NT. VW CONVERTI BLE - AFTERNOON

Ally casually | ooks over at the man in the car next to her.
She sees Elno's profile. It's attractive. She | ooks again,
then back at the light. The |ight changes.

EXT. STREET - LOS ANGELES - AFTERNOON

The white VW spurts ahead of the Studebaker and shifts into
the sane lane. For a long while Elno is actually foll ow ng

Ally, then the Studebaker turns onto a side street and Ally
conti nues on her course.

EXT. ELEGANT RESTAURANT - SANTA MONI CA - NOON

Ben is waiting at the door. He's aged since we |ast SAW him
As Ally walks up to greet him JANICE S SI NG NG GROANS FAI NT
AND DI SAPPEARS.

BEN
|"mnot real hungry. Do you mnd if
we just wal k?

EXT. PARK - SANTA MONI CA - NOON

Ben and Ally are wal king on the grass between the pal mtrees.

BEN
The year's up. What are you going to
do?

ALLY

(I eans her head on
her father's shoul der)

| don't know, Dad. | don't know.
Maybe sonething on nmy owmn. | don't
know.

BEN

(covers his hurt)
That woul d be good.

( CONTI NUED)
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Pause.
ALLY

want to be in love with a man who's

I
in love with ne.

BEN
Well, I knowit isn't the sane thing,
but | | ove you.

JANICE'S VOCE | S BACK WTH AN ORI G NAL SONG t hat we' ve never
heard bef ore.

I NT. SMALL OFFI CE - CAPI TOL RECORDS BUI LDI NG - AFTERNOON 159

El ro and Janice are sitting across froma teenage A&R
EXECUTI VE i n gl asses and pinples. The SONG | S COM NG FROM
H S SOUND SYSTEM

EXECUTI VE
(to El no)
You wote and produced it and..
(to Janice)
you' re singing.

They nod.

EXECUTI VE
How ol d are you?

JANI CE
Twenty three.

ELMO
Twenty nine.

EXECUTI VE
That's tough. Most peopl e have careers
by the tinme they're twenty nine.

ELMO
It's never too late to start.

EXECUTI VE
Do you know anybody that can say
you' re good? Like Stewart or Ronstadt
or Ringo?

JANI CE
No.

EXECUTI VE
You're going to need a | ot of |uck.

( CONTI NUED)



159

160

161

122.

CONTI NUED: 159
ELMO
But you can hear it's good.
EXECUTI VE
El no, nothing is good or bad until
it's bought.
| NT. BATHROOM - ELMO S APARTMENT - MORNI NG 160

Elno is standing in his shorts in front of the sink. He has
t oot hpaste on his lips and is pointing at his image in the
mrror with a toothbrush.

ELMO

You're good. You're good. You're
good. You're good. You're good. Your
music is good. You're good. You're
good. You're good.

(he sl ows down and

vari es the enphasis

on the words)
You are good. You are good. You are
good.

(he speeds up getting

faster and faster)
You' re good you're good you're good
you' regoodyou’' r egoodyou' r egoodyou' re
goodyou' regoodyou’' r egoodyou' r egood.
Whew . . .

He runs out of breath and staggers OUT OF FRAME
| NT. BEDROOM - CHANDLER ESTATE - GREAT NECK - DAY 161

W are CLOSE ON Ally's face. It is sad and haggard but
conposed. We can SEE pi eces of peopl e noving behind her and
HEAR t he MURMUR OF their VO CES. ANOTHER ANGLE REVEALS t hat
Ally is seated beside the bed and the people are DOCTORS and
NURSES. There are also three MEN i n business suits. The wasted
figure on the bed is her father. Ally is holding his hand

and he's dying. The SOUND OF BEN HUWM NG "THE TENNESSEE WALTZ"
in the old station wagon so nany years ago FADES UP and we
MOVE N ON Ally's face.

CUT TGO
A MEMORY | N BLACK AND WHI TE OF
her father as a young man in uniformcom ng down the ranp of
an airplane. He spots Ally (four years old) and her Mot her

in the cromd at the gate and waves. Ally and her Mt her break
away and start running across the runway toward him

( CONTI NUED)
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ALLY
Daddy, Daddy, Daddy. ..

They catch himat the foot of the ranp and he drops his duffle
bag and scoops up Ally with one armand throws the ot her
around his wfe. As they kiss, Ally is hugged between them

CUT TO
THE MEMORY REPLAYED 162

ALLY
(runni ng across the
runway)
Daddy, Daddy, Daddy. ..

Her father scoops her up with one armand throws the other
around his wwfe. As they kiss, Ally is hugged between them

CUT TQO
THE MEMORY REPLAYED 163

ALLY
(runni ng across the
runway)
Daddy, Daddy, Daddy. ..

Her father scoops her up with one armand throws the other
around his wwfe. As they kiss, Ally is hugged between them
The | MAGE FADES and we are BACK I N THE BEDROOM Ben opens
his eyes weakly and tries to smle at his daughter.

BEN
(whi spers)
Peopl e are wonderful .

"THE TENNESSE WALTZ" MELTS AWAY. From the doorway, we WATCH
as a doctor steps forward and takes Ben's wi st.

I NT. RECORDI NG STUDI O - DAY 164

El nro and Janice are standing on the sidelines watching an

el ectronic GROUP tune up. In the booth behind them we can
SEE a young nmal e PRODUCTI ON ASSI STANT | ean over and say
sonething to the PRODUCER whil e pointing vaguely in the
direction of Elno and Janice. On his way to the coffee stand,
one of the Group nakes eye contact wth El no.

ELMO
Hi .

( CONTI NUED)
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GROUP MEMBER
Hi .

PRODUCTI ON ASSI STANT (O. S.)
El no Barnett?

El no turns around.

PRODUCTI ON ASSI STANT

H, I'"'mPhil. W spoke on the phone.
(he holds out a
cassette)

|"msorry, but Bob doesn't feel this
is right for himat this tine.

ELMO
(takes the cassette)
Oh... well... that's too bad.

PRODUCTI ON ASSI STANT
(to Janice)
W |iked your voice, though. Could
we have your nunber?

I NT. DI NI NG ROOM - CHANDLER ESTATE - GREAT NECK - DAY 165

Ally, still in nourning, wth her hair pulled back and no
makeup, sits at the head of the table. A small arny of
LAWYERS, ACCOUNTANTS, and EXECUTI VES are seated al ong the
sides. At the far end a LAWER (60) is reading from her
father's wll.

LAWER
the plant in Taiwan, the plant
in Mexico, the plant and research
center in California, the offices
and research center in Manhattan
t he patents and copyrights..

LYMAN McCRAY, pleasant, late 30's, |leans out fromthe row of
Executives and smles roguishly at Ally. She notices him but
that's all.

LAWYER
... the land hol dings in Utah,
Col orado, and California, the art,
st ocks, and bonds total 59 mllion
two hundred and forty-six thousand
dollars. This, with your persona
worth of 19 mllion one hundred and
seven thousand dollars, gives you a
conbined total worth of 78 mllion
( MORE)

( CONTI NUED)
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LAWER ( CONT' D)
three hundred and fifty-three thousand
dollars... not bad for a nan who
started out to nmake toys that would
make peopl e | augh.

ALLY
(quietly)
Thank you.
EXECUTI VE
Excuse ne, M ss Chandl er..
ALLY
Yes, All an.
EXECUTI VE

Shortly before your father's death,
a group of us at this table spoke to
hi m about purchasi ng the conpany.

It's very profitable at the nonent and it would be a good
time for you to sell. A year, two years fromnow it could be
worth a ot |less. W would, of course, wish to retain you in
a creative capacity.

| NT. KITCHEN -- CHANDLER ESTATE -- DAY 166

It's later and the shadows are long. Ally and Lynman are seated
at the island. Ally is staring at a point inside herself.

ALLY
(Finally)
Lyman, do you think toys are stupid?

LYMAN
The conpany is strong right now You
woul d get a |l ot of noney for it.

ALLY
So you think I should sell?
LYMAN
That's not what | said.
(serious)
Wuld you Iike to go to dinner
toni ght ?
ALLY
(absently)
| don't think we should get involved
t hat way.

( CONTI NUED)
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LYNMAN
Look at it this way. You've never
run a conpany before; you m ght be
very good at it. And two years from
now Chandl er Toys could be worth a
ot nmore than it is now. Then again,
it could be worth a lot less. It al
depends on whet her you want it or
not .

Ally looks at him

LYMAN

" myour lawyer, I'mjust trying to

gi ve you all sides..
ALLY

(nods)
| never told himhow much I | oved
hi m
EXT. ADULT CI NEMA -- LOS ANCELES -- N GHT 167

Elmo, in the uniformof the theatre, is taking tickets at
the door. An OLDER MAN, also in uniform crosses the | obby
fromthe manager's office and takes Elnb's place. Elnpo gets
his guitar fromthe ticket booth and, with a wave "good

ni ght", |eaves.

EXT. APARTMENT BUI LDI NG -- LOS ANGELES -- N GHT 168

El no' s Studebaker turns off the street and dips into the
under ground parking | ot.

I NT. JANI CE' S APARTMENT -- NI GHT 169

Elno lets hinself in. He throws his guitar and jacket on the
sofa and starts down the hallway. Janice cones out of the
bedroom pul ling on a robe.

ELMO
Arthur decided to cone in, | didn't
have to...

He stops. In the bed behind Janice is the Production Assi stant
who said he |iked her voice. Janice won't neet Elno's | ook.

ELMO
(crushed whi sper)
"1l get ny things.

He passes her and goes into the bathroom and shuts the door.



170

171

172

173

174

175

176

177

178

127.

| NT. BATHROOM -- NI GHT 170

Al that Elno is able to do is stand in the mddle of the
floor and struggle to breathe. Reflexively, he | ooks around
but he's not really seeing anything now Finally, he reaches
for the door.

EXT. APARTMENT BUI LDI NG -- LOS ANGELES -- N GHT 171

The Studebaker roars out of the underground parking |ot,
bunps over the curb, and fishtails into the street.

| NT. STUDEBAKER -- N GHT 172
Tears track Elnmo's cheeks.

EXT. BOULEVARD -- NI GHT 173
It's deserted. The Studebaker rockets BY US.

| NT. STUDEBAKER -- N GHT 174

Elno is still crying. He doesn't seemto notice that all the
lights for ten bl ocks ahead are flashing red.

EXT. BOULEVARD -- NI GHT 175
The St udebaker whistles through a red |ight.
| NT. STUDEBAKER -- N GHT 176

We can SEE the red wash over Elno's face as he rushes under
one, two, three, four lights. A car comng along a side street
suddenly junps into the corner of OQUR EYE. El nbo doesn't see

it until i1t fills the windshield in front of him
Instinctively, he throws the wheel to the left.

EXT. BOULEVARD -- N GHT 177

The other driver counters by swerving to the right. In a

cl oud of burnt rubber, the two cars mss. Elno's skid stops
agai nst the curb with the Studebaker now facing the direction
it cane from The other car keeps going.

| NT. STUDEBAKER -- NI GHT 178
El o' s head rests between his hands on the steering wheel. A
little ways ahead of hi m behind the windows of an art gallery

are Aunt Lisa's paintings. Elno raises his head and turns
the key. The STARTER GRINDS. Then he sees them

( CONTI NUED)
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FLASH CUT -- PI CTURE AND MJSI C

of Elno/M ke | ooking at the paintings in Aunt Lisa's loft in
Heaven.

EXT. SIDEWALK -- NI GHT 179

M ke is standing with his hands on the gallery w ndow staring
at the paintings.

FLASH CUT -- PI CTURE AND MJSI C

of Elnmb watching the little boys whose voi ces sound |ike
i nstrunents.

EXT. SIDEWALK -- NI GHT 180

El nro has his hands up on the side wndowto | ook at a
di fferent grouping of Aunt Lisa's paintings.

FLASH CUT -- PICTURE AND MJUSI C
El nro/ M ke and Ally/ Annie falling through Heaven.
CUT TO
EXT. OCEAN FRONT SI DEWALK -- VEN CE, CALI FORNI A -- DAY 181

A floppy felt hat with change and a couple dollar bills in
it sits on the concrete. Behind it, Elno is trying to talk
to a BLACK MAN who is tuning an electric piano powered by a
car battery.

ELMO
| wouldn't be able to pay you. But
"1l give you a piece of the al bum

The Man chuckl es.

ELMO
| think it's going to be real good..
real good... And it'll be a chance

to play on an al bum

BLACK MAN
(l ooks at Elnpo for
the first tinme)
If | like your nusic I'll play it.
If I don't | won't.

| NT. RECORDI NG STUDI O -- DAY 182
We are LOOKI NG AT the control booth. It's enpty.

( CONTI NUED)
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ELMO (O S.)
The first one goes sonething like
this... well, not sonething |ike

this. This is howit goes.

As we HEAR his GU TAR begin to play a nel ody we've never
heard before, our VIEW MOVES BETWEEN t he baffles and nusic
stands TO FIND El no perched on a stool in the mddle of the
fl oor. The Bl ack keyboard player is watching him-- as well
as a DRUVWER and a base GUI TARI ST. During the reprise we

DI SSOLVE FORWARD:

The Drummer starts to tap out a rhythm This draws in the
Keyboard Pl ayer and the Guitarist. Although it's sketchy and
rough, the nmusic is taking on an urgency of its own. W're
WATCHI NG a song bei ng born. DI SSOLVE FORWARD:

AND PI CK UP the sounds of an electric violin and a saxophone
t hat have been added to the group. Elno holds up a hand and
the nmusic stutters to a stop.

ELMO

(to the Drunmer)
Bill, can we try it in 2 and 4...

(to the violinist)
Jenny, conme in alittle earlier with
t he harnoni cs on the turnaround..
Ckay... one, two, three, four..
One, two, three..

The group starts but grinds to a stop al nost imedi ately.

KEYBOARD PLAYER
Sorry about that...

JENNY
That's one for Henry...
ELMO
One, two, three, four... One, two,

t hree. ..

This time they get off and it's starting to sound good.
DI SSOLVE FORWARD

A BONGO PLAYER has been added. The piece is picking up speed.
Wil e the nusic continues, we DI SSOLVE FORWARD TO

| NT. CONFERENCE ROOM - CHANDLER TOY CO. - DAY 183
Ally stands up I NTO FRAME and addresses the Executives

gat hered around the table. Many of them were present at the
reading of the wll.

( CONTI NUED)
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ALLY
|"ve called you all here to tell you
that 1've decided to keep the conpany.
| would Iike you all to remain with
Chandl er Toys, but if any of you
feel that you can't work for me, |
understand and | am prepared to
unhappi l y accept your resignations.

I NT. RECORDI NG STUDI O - DAY 184

A mal e SI NGER has been added and the lyrics are good. But to
Elno in the booth, sonmething's not right. DI SSOLVE FORWARD

The lyrics are the sane but now there are four mal e Sl NCGERS.
Elno is still not satisfied. D SSOLVE FORWARD

Sanme lyrics but now a WOMAN i s singing themand through her
we SEE what Elno has in mnd for the song. It's going so
wel |l that we're shocked by the:

CUT TQO
| NT. OFFI CE - DAY 185

Elnmo is standing across a cluttered desk from WLEY, the
bl ack owner of the studio. Wley is wearing a T-shirt that
reads "Boogie Till You Puke".

ELMO
"1l be your security guard. [|'1]I
wor k at night.

W LEY
| already have a security guard.
ELMO
VWat if | clean up? 1'Il wash the
fl oors, the bathroons, whatever you
want .
W LEY
| can't give you any nore tine.
ELMO
"1l give you a percentage of the
al bum
W LEY

Do you know how many al bunms | have a
percent age of ? None of them have
paid ny bills.

( CONTI NUED)



185

186

187

131.

CONTI NUED: 185

ELMO

| promse no matter what 1'I| pay

you for every hour | use. | give you

my word. I'Il sign anything you want.
W LEY

Don't do that to me, Elno. | like

you. | bent over backward for you. |

need noney.

ELMO
| believe in this, Wley. Please |et
me finish it.

The two nen | ook at each other for a long tinme. Finally,
Wley tears a piece of paper out of a notepad and hands it
up to El no.

W LEY
Wite on there what percentage you
want to give ne.

ELMO (V. Q)
One, two, three, four..

| NT. RECORDI NG STUDI O - DAY 186
El no finishes the count on the fl oor.

ELMO
One, two, three..

What began as a nelody on Elnb's guitar is a rocker and the
street nusicians are making it soar. Wen the Singer cones
in, she only lifts it higher. This is the final version of
the song and we wll HEAR IT FROM BEG NNI NG TO END OVER:

THE SCREEN GOES DARK

Two pairs of headlights cone TOMRD US out of the gl oom
They rise up and set down, rise up and set down like they're
going over dips in the road. Another two pairs of headlights
appear behind the first and another after that and anot her
and another. The first pair of headlights turns sideways TO
US and the Porsche that they're attached to has an ankle
comng out of its roof. W REALIZE we are:

| NT. NEI MAN- MARCUS - DALLAS, TEXAS - DAY 187
Dozen KIDS in pajamas with Ally's "Footlight" slippers on
their feet circle a ranp. Of to one side, Aly introduces

each nodel to her audi ence of BUYERS. She has a m crophone
in her hand, but we don't hear what she's saying. W just
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SEE the slippers -- Corvette, Ferrari, Chevy, Trans/Am
Jaguar, VW etc...

I NT. RECORDI NG STUDI O - DAY 188

Wth earphones on, the Singer stands in front of a m crophone
singing to playback. Elnb and his engi neer are watching her
fromthe booth. Wley slips in quietly behind them In no
time his head is nodding with the rhythm

I NT. LI MOUSI NE - DALLAS, TEXAS - DAY 189

Ally and Lyman are in the back seat. The MJSI C GOES | NTO AN
| NSTRUVENTAL PHASE

ALLY
| think it went well. Don't you?

LYMAN
| don't understand why we're doing
this. You have a hundred sal esnen
who could do the sane thing.

ALLY
My father said that you al ways
i ntroduce a new product yourself.

It shows that you believe in it and that you care for the
peopl e who are going to buy it.

LYMAN
(1 ooks out the w ndow)
Let's get married.

Tears sting Ally's eyes and she turns to her w ndow.

LYNMAN
You know I"'min |ove with you.
(he 1 ooks at her)
|'"d like to marry you

ALLY
Can | think about it?
LYMAN
| s that a maybe?
ALLY
Yes.
LYMAN
A strong maybe, a weak maybe, a zero
maybe?
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ALLY
A maybe.

LYMAN
"1l make you very happy.

The VOCAL PI CKS UP
I NT. RECORDI NG STUDI O - DAY 190

The nusicians are in their cubicles. A chorus of friends and
| overs is around a m crophone. The Singer is in front of
anot her one. The song punps to the end and then it's over.
In the conplete silence that foll ows, the nusicians begin to
FADE QUT OF SI GHT, one by one, RI GAT BEFORE OUR EYES -- the
Keyboard Pl ayer, the Violinist, the chorus, the Singer, until
they're all gone and Elnb is alone in the studi o picking up
cof fee cups and enptying ashtrays. There's a KNOCK and El no
| ooks up to find a man standing in the studi o doorway. Elno
doesn't recognize himbut we do. He was Guy Bl anchard, the
fell ow who was going to be Mke's best man in Heaven.

MAN
" m | ooking for Elno Barnett.
ELMO
You found him
MAN
(extendi ng his hand)
|"mBrian Dutton. | have a small
| abel . Wley played ne sone of your
stuff. I think it's great.

A TELEVI SI ON SET W TH DAVI D HARTMAN i ntervi ewi ng El no FILLS
THE SCREEN

HARTMAN (V. Q)
One of the amazing things about your
al bumis that you used all street
nmusi ci ans. And they're wonderful.

ELMO (V. Q)
There's an awful | ot of people out
there that are good that just haven't
gotten a chance.

The | MAGE SPLI TS | NTO TWD and on the second set JANE PAULEY
is interview ng El no.

PAULEY (V. Q)
But you believed in them
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ELMO (V. Q)
And they believed in ne.

The TWD SETS SPLI T I NTO FOUR addi ng nore | NTERVI EMERS. The
FOUR I NTO EI GHT, the EIGHT I NTO SI XTEEN until the SCREEN I S
FI LLED W TH | NTERVI EVERS i ntervi ewi ng El no. The babbl e of
gquestions and answers continues until it is overpowered by a
| arge group of ragged VO CES SI NG NG "HAPPY Bl RTHDAY". They
conti nue through:

EXT. NEW YORK SI DEWALK - DAY 191

Elno and Brian walk up to a crowded corner of an intersection.
Wiile they wait for the light to change, we SEE that Ally is
only one person ahead of Elnpb. The |ight changes and al nost
together Elmo and Ally wal k across the street. Wen they
reach the other side, Elno turns left and Ally goes right.

I NT. FOUR SEASONS RESTAURANT - NEW YORK - AFTERNOON 192

The record Executives standing at their places around a
banquet table finish their song.

EXECUTI VES
... happy birthday, dear Elno, happy
birthday to you.

El no, seated behind a record-shaped cake with "Happy 30th"
witten on it, shyly acknow edges their applause. El no | ooks
up at Brian, who is standing next to him

ELMO
Thank you.

| NT. BLOOM NGDALE' S - NEW YORK - AFTERNOCON 193

Ally is browsing at one of the cosnetic counters. She sprays
a scent on her hand and, as she raises it to her nose, she
sees Tomturn away from another cosnetic counter on the other
side of the aisle. Maybe he feels her eyes on him but for
sonme reason he | ooks over and sees her. For a beat they stare
at each other and then Tom crosses the aisle to her.

TOM
Hi .

ALLY
Hi .

TOM

How are you?
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ALLY
Fi ne. How about you?
TOM
Good. | hear you're running the
conpany.
ALLY

I"mtrying to.

TOM
You | ook great.

Ally is enbarrassed.

TOM
| haven't done ny feature yet. |I'm
still doing conmmercial s.

ALLY

You will.

A petite BLONDE, nore of a girl than a woman, slips up and
attaches herself to Tom

TOM
Oh, eh... Ally, I'd Iike you to neet
my wife. Pam this is Aly.

PAM
Oh. Hello, Aly.
ALLY
Hel | o.
PAM
We better go, Tom we're gonna be
| at e.
TOM

Let's have lunch some tine; |'l
gi ve you a call

ALLY
Ckay. . .

PAM
Ni ce neeting you.

Ally nods and we WATCH t he sadness fill her face as she
wat ches t hem go.
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EXT. FOUR SEASONS - LATE AFTERNOON 194

It's RAINING A linousine is waiting for Elno and Brian as
they conme out of the restaurant. They're about to get into
it when Elnb stops.

ELMO
| think 1'I'l wal k.
BRI AN
It's raining.
ELMO
Yeah... | just feel like | want to
wal k.
BRI AN
(getting into the car)
Ckay, 1'll see you back at the hotel.
ELMO
(stops the closing
door)
Hey, Brian... is this real?
BRI AN
It's real.
| NT. CHANDLER TOY CO. - LATE AFTERNOON 195

Ally comes out of her office. She's troubl ed.

ALLY
(to secretary)
" m | eavi ng, Candy.

CANDY
Lyman call ed while you were on the
phone.

ALLY

['I]l call himlater.
| NT. ELEVATOR - LATE AFTERNOON 196

Ally is all alone. She is |eaning against the back wall,
t hi nki ng.

EXT. STREET - LATE AFTERNOON 197

It's RAINING There is a lino waiting at the curb. Wen the
CHAUFFEUR sees Ally com ng, he noves to open the door.
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ALLY
"' m gonna wal k tonight, Bill. 1"l
see you in the norning.

EXT. STREET

It's STILL RAINNFNG Elno is smling as he wends his way al ong

the sidewal k. Hs MIJSIC IS EVERYWHERE. A GHETTO BLASTER i s
PLAYING IT. It's comng froma shop front; froma passing
CAR. It RICOCHETS around himlike echoes in a canyon.

EXT. STREET

The nmusic is all around Ally but she's sad.

EXT. STREET

Elno is halfway through the intersection when it happens. A

car runs the light and hits him He is thrown up on the
sidewal k and he lays there very still. H's eyes are closed.

As we MOVE IN ON his face, the SCREEN GETS DARKER AND DARKER

UNTIL I'T"S BLACK. And then the BLACKNESS BEG NS TO MOVE.
SLOW AT FI RST, THEN FASTER AND FASTER. As we REACH NAXI MUM
VELCCI TY, CHUNKS OF LI GHT HURTLE out of the darkness AT US.
Suddenly, we're IN A TUNNEL OF COLORED WHI TE LI GHT, going
EVEN FASTER than we were in the darkness. And then we STOP.
In a WHHTE ROOM Elnp is standing in the mddle of it. And
he's naked.

EMMETT (O S.)
Hel | o, El no.

El o turns around. Emrett, in his blue coveralls and fl annel
shirt, is comng toward him

ELMO
Where am | ? What happened?

EMVETT
You were hit by a car. But you're
gonna be all right. She found you.

ELMO
| don't understand. What do you nean?

EMVETT
| love you, Elno.

| NT. HOSPI TAL ROOM - EVEN NG
The "ELVI RA MADI GAN' THEME FADES IN. Ally is sitting in the

shadows at the foot of the bed watching Elno sleep. It's as
if she's trying to renmenber where she saw his face before.
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After a long tine she gets up and brushes a danp curl off
his forehead. She goes to the w ndow and stares out. The
rain has stopped. In the last |light of day, a rainbow arcs
over the city. She sighs and goes to the edge of the bed.
Elno is still sleeping peacefully. She takes his hand.
Life is what happens while you're maki ng other plans.

FADE OUT:

THE END
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